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The palm branch in the Pharaonic period

The palm played an important role in both ancient Egyptian ordinaryridefumerary customs. It served as the place
where the ancient Egyptians can sit untteenjoy the shadow and the cool air. The deceased also was depicted in
prostration-attitude on the ground, drink water from the roots opéhe (pl.1)."” The water is protruding whether
from date palm tree,ain palm, acacia palm, or Sycamore palm tree for giving life to theaded? Acacia tree is
mainly associated with Hor(f, while the Dom tree is associated with Min as a symbol of ferffliepicting the
deceased under the tree goddess is illustrated in chapter 59 of thefBoelDead for breathing air and having power
over water by the tree’s goddess.(s)

In the ancient Egyptian mythology, the palm also was a symbtirhef which was interpreted in the funerary
texts in the temples as a symbol of the knfyneral long life. It was presented by the gods for the king upon the
temples’ walls; they are holding the Isched-palm in their hands, whicfiés @ombined with théfn sign of the frog
(100,000), and the shen ring (10,000,000). The date pawaskmainly a gift of god Thot as (lord of time) to the kings
for a guarantee for a long life and millions of years for the Kiremd how the god holds the palm-branch as a symbol
of long life.

The pre dynastic Egypt has revealed that the palm branch was connitetedherary customs, it was included
in the offerings for the dead, and was laid on the mummy’s chest.  Moreover, it was put inside the tombs to secure a
permanent youthful life for the deceased. The deceased also appatardce palm fronds in his tomb to overcome
death. In addition, it was depicted upon the deceasedmmy coffins (pls. 2 a, b’

Since the 19 dynasty till the Roman period; palm branches were depicted innffestas a guarantee for the
deceased for another life in the netherworld. Therefore, in tbedGRoman period the deceased was integrated to
show the complete palm tree in his tomb, or to show palm friongis handgo securing his rebirth, re-verification and
a long after lifé?®

In the Pharaonic period, palm was also associated with many otheragodathor, Thoeri$? Atumn®® and
Re*? The coffin texts (CT 325) mentioned the sun-god was depicted fortheof a palm, ando, the deceased wish
to imitate the sun god, and to Feel with palm (CT 186, 202}® The date palm symbolized the location where the
youthful morning sun roses and reborn again in the sacos® @t Butd?

The palm branch was either associated with the heb-sed festivals of theakintpe depiction of king
Amenembhat | in his pyramid temple at Li$ht.Its connection with rebirth, led to its employment in festively psep
inside the mammisi of the &o Roman period. Of these, the mammisi of Edfu and Dendera; wheralsexes of
goddesses are represented holding palmfioBherefore, it was used in the funerary processions of the dedeassd
tomb, as a kind of processional symHBbf.

The tree’s goddess was a common representation emples, tombs, stele, sarcophagi ...etc. The Pyramid text
574 mentionedhe importance of the sycamore tree for the deceased “O one, Sycamore, which the gods protect, and the
gods of the netherworld stand under it” *®, the deceased hope to be full protected under the sycamore, as Osiris had
done.*?

Various goddesses had acted as tree goddess. The well-known goddesdréduteistly depicted up on the
tombs walls as the goddess of the tree. She is the goddess of trendkyas responsible for receiving the deceased in
the sky to give him water as a donor for life again for the deceadud #fterlife. The early representation of the tree
goddess is attributed to th8 Bynasty, in tombs of Ptahhotep and Akheth&t8p.

Nut was depicted as the goddess of the tree; not only up annthe’ walls, but either up on the stelam
mummy coffins, on sarcophagi, on ushabti boxesl on mythological papyri‘® There are more representations of
Nut as goddess of the tree inside the tombs of Late Period, as the t@hBmbn in Siwa from the3 century BC.
There is a representation of goddess Nut under the Sycamore tree white wgater and life to the deceased, the
Siwans refer to the tree as olives tree, which was abundant’there.

Hathor also appeared a tree’s goddess. The sycamore tree “nht” was one of the famous attributes for Hathor
as“Mistress of the Sycamore tree”. This has beementioned in chapter 52 A and B (Papyrus of Nu, BM. 10477) as “I
will eat under the sycamore of Hathor”. ®® Hathor as a goddess of the tree is depicted up on coffin of T&Baiks;
she is pouring water to the female-deceased under the sycamdf@ imeether cases; Hathor was depicted with the
date Palm treeasshe was described also as “Mistress of the Date Plame”. ¥ Isis also played the same role; that the
young son Tuhtmosis Il is depicted suckling milk from theasyore tree in his tom&®
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The palm branch in the Greco- Roman period

The palm branch in the &cRoman period associated with many Egyptian and Greek deities suchias $2sapis,
Isis, Harpocrates, Thot, Asklepios, Tyche and Hyg(?éief?alm branches are associated with gods of the Osirian’s
cycle. A lamp of Toronto depietl Serapis enthroned on a frond of palm lea¥®or holding a palm branch on
coins® palm is closely attendant between the Isiac cycle with Anubis; a Greekupagfythe Roman period, now in
Leiden, describe Anubis as “I am the tree which is called Palm (bais), I’m the efflux of the blood of the palm branches
from the tomb of the great one (i.e. Osiff8)It was one of the main offerings for the god during the Khoiatkv$*”

Thot’s association with date palm since the Pharaonic period as a god of writingew appear while
holding the palm branch during the GreRoman period as an attribute in his function as “Lord of Time” and
“Reckoner of the Years”. Terracotta from Roman Egypt depicts him in the form of a babischolding a palm branch
(pl.3). @ Furthermore, it appeared in human figure upon the manuhisie Geco Roman temples inscribed on his
attributed Isched- palm leaf a long life for the child Horus, soniefd

The close connection between Thot and Hermes in teedSRoman period, and the relation between Anubis
and Hermes as funerary gods in one character as Hermanoubis, ggvenlibis and Hermes the appearance with the
palm branch. Coins from the Ptolemaic period, the reign of Ptolemydllihdepicted Hermes with the palm branch,
while terra-cottas from the™century A.D depicted him in the same figufé. It was a promise of future life that he
carried the palm branck® Schrreiber suggested the bronze-statue which depicted Alexander the Greaiaasldkle
Hermes (pl.4 while holding the caduceus in his right hand, and the palm biartis left, that the palm branch by
Alexander is not a symbol of victory, but as a token of time-reckoaémived from god Thdt®

Likewise, Hermanoubis depicted on the Alexandrian coins with the cadanduble palm branch while a dog is
crouching on the ground (pl).8” Pietschmann assumed the Alexandrian Hermanoubis caduceus and thegvaim
are substitutes of the Osirian insignia flail and crd8R.Hermanoubis often appears in bust form, as in a coin of
Hadrian, which shows a [ma-branch (or leaf) upright in front of the g&&. While the marble statue of Hermanoubis
with the palm branch of the temple of Ras el-Soda is the best pressaragle (pl.6)"*”

Furthermore, during the Greco- Roman period, the palm branctasgasiatd with astrology, what is called
“palm of astrology”, a hieroglyphic document (6. Year B.C) from Canopus refers to an Egyptian religious procession by
a priest, is known as a “horoscops”.“Y Some scholars tried to connect between the astrological palm brasch an
Anubis, while others denied this assumptiBhwidman related theloroskopior Astrologoifunction corresponds with
the Egyptian priests as the hours observers, thaliéheskopi’s function connected with a ritual ceremony, in which
the priest is holding palm branch as a symbol of astronomy. Thepnes&trved depiction of this function is in fresco in
the Iseum of Pompeif*?

The palm as a symbol of revival and resurrection for the deceased iftehligeain his tomb let it to connect
with the Judgment’s court of the deceased, as a symbol of positive result of the court as a good person. The palm as a
symbol of the non-guilty deceased in the stage of the court is wéllhoed and illustrated on the Mummy-Coffin
Berlin 22728; where the deceased i8 g Anubis, who is turning his face towards Osiris. Here, Osirefscted
sitting in his shrine, and the Devourer is crouching facing hine deceased is depicted as a black mummy-skeleton
with upraised arms, while his crop in the form of a palm tree, #ilat pranches are protruding from his crop (pl.7).
Dieter Kurth suggested the figure of the deceased assume positive judipriea for himso enables him to get into
the stage of rebirth and resurrection in the NetherwW&l&Equally, new form of the numerous positive rebirthed
deceased during their judgment courts, which was mentioned berSewm-guilty deceased was depicted in the
mummified figure of Osiris holding two feathers, squatting uadoent stick, upon the crock, or to be either depicted in
the form or the rebirthed Ba forf4®

The palm tree is a typical Egyptian motif for the Ancients. It was nawmgro Greece at that time, and its
existence outside Egypt was intended to evoke Egypt and one ofiite dépresentatives, Isis or SerdfpisPalm
branch as a symbol of victory appeared in Egypt only during theoSRoman period, especially in the Roman period.
A pa}Lr;; branch is painted on few Greek and demotic mummy labelseasfahe religious symbols with the Ankh-
sign.

Moreover, it appeared on the head of mummified crocodiles from Faydithe Roman period. The palm
branch as a symbol of victory over death in the funerary customs detteased complete the same Pharaonic meaning
of the palm leaf as a symbol of eternal life presented by gods toogsthe Egyptian temples. While its appearance
on the he(%()js of the crocodiles regenerated through the rites of mummifenadidrurial, as a symbol of regeneration
(pl.8a, b).

In the Roman period, the palm branch as a symbol of eternitgramph over death is express$édl It was
depicted upon many coffins in terracotta of the Roman period in theg dltee queens® In a funerary context the,
palm branch denoted continuous life after death; it occurs thus on tts df@amummy, or when it is carried in the
funeral procession. The limestone bust of a young woman frotindAmpolis dated to 4 century A.D, shows her
holding a palm branch in her hand as a sign of eteffity.
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The palm branch asa gymnastic gift

In Greek Mythology, the palm has both gymnastic and funerary dywbwictory "palma victrior Palmae
victriceS'.(Sz)Moreoverthe Greeks associated the date palm with their famous bird, the Phahbiai,is a long-lived
bird that is cyclically regenerated or resurrected, associated with thi shtainsa new life by arising from the ashes
of its predecessor. The Greeks believed date palms came originally fliooeid?a®®

The symbolism of the palm asvictory sign derived from the Greek athletic games. Moreover, it is relatbd to
Greek funerary concept” as well as the same funerary context in the Roman corft®pt;sarcophagus of a child,
now in Latran, depicts an athletic competition on it, portrays two boxersnan@iestlers. Furthermore, the referee
holds a palm branch in his hand as a ward or prize to the victoriaomam (pl. 9)®°

Another sarcophagus of a girl (Octavia Paulina), depicts both male and felmildlen in a strife, with the
presence of a figure of goddess Rome. While the valiant male champieprésented in the middle with the palm
branch.®” Moreover, the palm branch was a sign of victory between theats)im terracotta of an eagle from the
Roman Egypt with a palm branch in its claws, and supervisinagxismdp match between a cat and a mouse. The palm
branch will be presented to the winner (p).£8 The palm was considered a symbol of victory on death, also by the
Romans, an altar at the Vatican, decorated with palm branches, represeittdvious figures reopening the door of
the gate of Had€s”

During the Geco Roman period, the palm was associated with the cavaliers as af sigtory. It was one of
the attributes of the Thracian god Heron, whose cult was known int,Eegmecially at Fayouff® and appeared as a
cavalier upon his horse with his weapons. He was associated méaimlthes Greek military mercenaries at Fayoum.
The palm was one of the main attributes of the god, that thetpadralways appeared beside him and a serpergHies
or coils up the tree and drinks fronPaterathat Heron offers®?

A wooden panel representation of Heron is now in the Egyptian Muséwerlin, only the right half of a
wooden panel, was found in a private hose from Tebtynis. It i d@ié25, 5cm, and depicts Heron with his lance in
his left arm. While the serpent is coiled around the palm$fgepbably, the god of the double axe was depicted on the
panels left side, which is now missin§ Cairo University excavations between 198870in Karanis has uncovered
a mural paintingnow in a magazine in Giza. diepicts Heron accompanied with “black servant”, on the left side, a
person is holding a Dom-palm branch; he is most probably the gbe dbuble axe(pl.11$%

The palm branch and the inundation

In Roman Alexandria, the palm branch was assocwattuthe feast of the high flood. The feast was associated with
the beginning of the flood, when the Nile level raised to 16 cubits, itcaasidered sufficient for a successful crop,
when the flood reached the mark, this was rapidly announceagtiwat the country. Since 165-166 A.D, this event is
signified on Alexandria coins by a female figure of B@masiaa young woman on a galloping horse, holding a palm
branch, and announces the height of the flood (pIf2).

The relation between the Nile Inundation and the palm branch is well-illusiratieel Nile mosaic of Palestrina.

It was dated between th&“Zentury B.C to the Sicentury A.D. The Nile mosaic themes became popular from the
Hellenistic and Republican period houses and villas surrounding Pontpeighificance mainly attributed t®is’s
cult there ®® as a kind ofAegyptiacain Rome'®”

The Nile mosaic of Palestrine, 50 km east of Roffikit shows Egyptian priests of Amon while carrying palm
branches in a procession festiiatked with the new Nile watéf® In the same Ptolemaic mosaic, there is either an
inundation scene represent the ceremonies of the Khoiak festival andrtation of Egypt. This shows a priestess of
Isis carries a palm branch and holds ousienpulurti to an officer accompanied with soldiers, who is raising a drinking
horn or"rhyton”, beside what is seems the tomb of Osiris. Possibly, the palm bdrarels may be a sign that the flood
has (Qgen successful. This was held by the figu&eofasiaand the officer here is receiving the sacred Nile water (pl.
13).

The priestess of Isis here is acting the same rdBepfasidan the Roman period to announcing the height of the
flood. In the Hellenistic period, Isis was connected, beside Osiris, hétintindation flood{"® that is conneed with
inundation festivities, numbers of terracotta figurines representing IsisiHafiphrodite, holds drinking horn or
drinking cup. She holds palm branch, which presumably indicagesitimph of the flood. These terracotta statuettes of
Isis-Hathor-Aphrodite perfectly illustrate the licentious mood of the populatidghe time of inundatiod’® The palm
branch was used as offering, and may have been used in a ritualtednaitis the feast of inundatio?

Furthermore, palm branches were used in both Pharaonic aedoBoman periods for embellishments.
Decoratng the tombs with palm trees was an important scheme of embellishinghtr@onic period as a kind of
representing the traditional Egyptian gardens; asdhe tombsf the treasurer “Sobek-hotep” at Thebes (TT 63) (pl. 149f
“Tjanefer” the priestess of Amun(TT 158) (pl. 15)7“and the garden of “Jnni” at Thebes Tomb Nr. 81.%) Moreover,
palm branches decorated one of the Roman period temples in Faydhenarcasion of a festival in Arsind®. The
palms also decorate the walls of the tombs of Anfusy and Petos#lidvtEzzzawaka.
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Isisand the palm branch in the Hellenistic World

In the Hellenistic world, Palm is closely associated with the cult efdsiside Egypt. This is a kind of shimmering
palm-leafs wreath connected with Isis cult, as a symbol for the ippestand the deceased to be safety. It was worn by
the pri?s)ts of Isis during her festivals, and by her women adkéhes. " Furthermore, Isis may carries it herself
(pl.18)"®

The palm tree has a disjuished appearance at Corinth. It is connected with the cult of Delwisté¢here.
From the lower city of Corinth; three marble palm trees maye Hsad such a topographic function, as may those
depicted within enclosures on two Corinthians coins. A series afctata antefixes a roof dismantled in the central
temple of Demeter at Korinth. These terracotta are unitngy are decorated with date palm with dropping palm
branches, and two clusters of seedpods replaces the usual palmetigtlasr example of syncretism between the cult
of Isis and Demetéf?

Palm tree in Greek methodology has numerous meanings. Iyiiskekof fertility, shown by Leto’s giving birth
one on Delos. The palm tree is either a common motif in the worghirtemis. ® It is either connected -as
mentioned- to the procession festivals of Isis; a priest carried a goddimnbranch during the procession in honor of
Isis at Kenchredf The palm tree appeared in a fresco from Herculaneum (p£21#)d a relief of Ariccia, depicting
Isiac ceremony{f®

The palm branch was a key element in the processional festival sufeiss in the Hellenistic period; at
Cenchreae near Corinth. These scenes show the sailing’o&lsss, where the symbols of Isis were hold by the chief
priests of Isis. One of them is liting up a gold-leafed palm ¢ivdfi” a "pastophoros” (priest) of Isis is depicted either
on one of the columns of Isis Campense wearing the palm waadtholding the Isiacsistrum in the right hand, and a
palm branch in the left (pl.20%> Another priest is depicted on column A of the Iseum Campense hadjrajm
branch faces Osiris statui&’

A similar branch is carried by the priest of Isis in an Isiac processiawooden board from a coffin, now in
Hildesheim 2373. It dates back to the time of Domitian, and portraydifpues; the first is a priest of Isis holdiag
palm branch (pl. 21§” Another priest of Isis is painted in the Iseum Pompeii with then manch ®® A third one is
depicted with a palm tree behind him (pl.#9). Isis’s followers at Tarsus also were portrayed with the Isis palmette
symbol.®“pam trees are also flanking the central scene in the Isiat fiescos from Herculneufi

Anubisand the palm branch

Other members of the Isiac cult cycle, whose cult reached Rome attlompanying of Isis. Moreover, they appeared

with palm branches in their hands. Anubis, the nephew of Isis@ndyhocephalus guardian, the palm branch was an
attribute of the Roman Anubis insiff®, and outside Egypt®® He was depicted with the palm branch in statues,

inscriptions, lamps, terra-cottas, amulets, coins and sarcopfagi.

Isis’s priests with the mask of Anubis appeared in her processions at Rittmthe palm branch as Anubis-
Hermes or Hermanubis. Therefore, Anubis was depicted holdincatheceus and palm frondhe main attributes of
Hermegpl. 23).

Certainly Anubis, like Hermes, was a guide of souls in the sens¢hthatrocess of embalming after death.
Besides, he is shown leading the deceased, and taking him by the rtite god who has the keys of the gates of
Hades®® Since the Pharaonic period, the palm was one of the attributes of Aasibvell-seen inside one of the tombs
of the(%ueens/alley (tomb nr. 40), the time of Rameses lll, Aisus depicted holding a green palm branch wihright hand
(pl.24).

Furthermore,ite palm branch is carried by funerary genii in thalicof Nakht-Min of the Ramesside period at Deir el-
Medina( (|)ol.25}.98) Ramheaded genii are either depicted carrying palmdhes in their right hands in the tomb of Nefertary
(pl.26).°

During the soond and ninth hours of Amduat; gods holding an Ankh-sigoni hand, and a palm branch as
palm-scepters in the other. According to the inscriptions; thejield-gods who cause all trees and plants to §t&.
Fragments of a sarcophagus of D#iMedina dates back to the Greco- Roman period shivevsleceased on his bed, and
flanked with two palm branches, and a big amphaaa found there decorated with two palm branfffB$2alm branches
decorate many of the Roman period lamps founceiQieens valy. %%

One of the clearest depictions of Anubis with palm branch and cadatélesmes comes from the Iseum in
Savaria, where the palm branch in the right upraised hand, while the Cadtutkel left oné*®® Moreover, his silver
statue from Salona in Dalmatia (the camp of Diocletian) depicted him with the latter tilvatest**Y While a coin
from Perinthus in Thrace depicts him only with the palm brafitH In other cases Anubis appeared under the date-
palm tree, as depicted on two mummy-portraits from theehtury B.C (pl. 275° Two marble statues were found at
Antium (Anzio), beside Rome, depicts Anubis standing, and a palrrtrgeat the back (pl.28Y°” Furthermore, The
date-palm tree was depicted in front of Anubis on an Isiac altar from Gumxitk of Granada (pl. 293°®
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Anubis sculpted on altars with palm branch andsihga of Isis. “* Another stela has depicted him with the
palm branch and caduceus from the necropolis of &&laAnubis, with his mask oé jackal ora dog, also has the
palm of victory in his hand. He thus symbolizes the victory & bfver death, and leads the deceased to their
resurrection by the palm branches in their hafté8 por would Isis’s procession or festival have been conducted in due
form without an Anubis to march at the head with wand and pathtjl the Christian period at Romg*®

Moreover, palm branch is associated with Harpocrates; a young child charactetizatiensided-lock of
childhood as Harpocrates holds a palm branch(pl®“&))r with Harpocrates himself in a wall-painting from the

Iseum of Pompeii**®

The palm branch in Jewish mythology

The palm played the same ratethe neighboring Nubia as a homeland for the p&fifi Date palm is either associated
with the Jewish Mythology, known agamar. After the destruction of Jerusalem by Titus in 70 A.D, the Emperor
Vespasian minted a coin showing a grieving woman seated under a date palm. This commemorated Rome’s merciless
retaking of the colony they called Palestrité.

Palm branches have its festively and joy meaning. The Jewisét 'Géd abernacles" celebrated with palm
branches tied together with myrtle and willowhich are held in the right hand. Roman coins stden allegorical
figure of joy (ilaritas) holding a palm ledf'® The offering of palm leafs reflect a Roman custom, still in use in
modern—day at Dakhla Oasf$'® Like elsewhere in Egypt, women used to bring palm frondghéotombs of the
deceased on days of religious festiv&afS)

The palm in the Christian period

A palm branch is still a sign of victory over death in the Christianestna two palm branches ornamented cross is
depicted in the tomb of Nebettaouy (tomb nr. 60) in the Valley oftheens (pl. 16*?Y1t was connected with saint
Onuphrius (Wnn-nfr), the Egyptian saint who lived in the Thetesert of the 4 century A.D. He lived in the Theban
desert, and for 60 years he ate and drank water from a palm trede@édnisl is painted in fresco in the Nubian
Cathedral of Fara$?

During the struggle between Paganism and Christianity, the palm waslaredsas a sign of victory of
Christianity over the Paganism and the traditional religiAIn the church of Saint Paul, for enthusiastic goal; the
martyrs who fight death for their faith, witk awarded with “the crown of glory” and “palm of victory”, and they will
enter the paradise without the attendance of resurrection as “athletes of the Christ”. “®” A Christian stele depicts a
worshiper raising his arms between two palm branches (B?¥®Hurthermore, the palm associated with one of the
popular Coptic feasts, “the palm Sunday”, where the Copts throng their churches from early morning carrying plaited
palm leaves irrosses’ shape$'?®

The palm scenesin the Greco-Roman tombs

The palm appeared inside Egyptian tombs during thec@&mRoman period, either only for decoration. A kind of
representations of the traditional Egyptian gardens, as was decorated before Rathenic tombs. Other
representations of the palm have funerary burial symbols for the ddceas

1. Anfushy
Tomb nr.5—Burial room 2 (Anfushy V.2)

The most usual feature of this room is the painted decoratiommeesf with painted piers on the back wall above the
funerary bed, and on the lateral wall above the funerary bed. A matepalm trees are depicted as decorations in the
tomb with their dates on the back wall of the chamber, and flanked byudesitkees. The trees show a lively spirit
and an observation of nature both in their rendering and the chaiotoddition. The palms’ fronds are drawn in green
flecked with yellow touches, while its fruits are hanging down fromtvemches at theunk’s top. It is painted in red

or yellow, indicating a difference in type or in maturation betweenates of one tree dranothei(pl. 31)*?"

Tomb nr.5- Burial room 5 (Anfushy V.5)

The main burial room of the tomb, combines Greek and Egyptiarrateeoschemes, and holds another exceptional
loculus. On the interior of the large loculus in Roonthe same date palm trees and deciduous trees are similar to those
in chamber nr.2 of the tomb, with the addition of shrubs and aqlatits. The crowning band over the trees shows the
practice arrangement of the flora, as a traditional Egyptian garden paintragafs plants and trees as the date palm,
grape olive, and barely trees, with the existence of the fertility deitieiseariver™®® The trees are set on a single
ground line against a neutral groufd

The Egyptian elements in the Anfushy and Ras EI-Tin tombs havi l#te suggestion that their decoration
reflects the interest of the native Egyptian population of Pharaos Island \&ttizn tomb % Therefore, the tomb
owners paid attention to representing the Egyptian trees in their tommbsymbolism of depting palm trees in the
graves most probably related to vegetation and fertility in relation to regete deceasédlife. The palm branches
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are shading and protecting the tomb. Osirarcophaguss enveloped by a tree, the sarcophagus that is being here
identified with Osiris **V thus the deceased imitated his tomb to be protected by trees, especiadlyrtimes

Savvopoulos suggested the representations of various trees of tofmfishy V tomb. These are interrupted
by some architectural elements in the form of doorframes, as hokdingulted ceiling of the room, which is decorated
with a tapestry-like design. Probably, wall and ceiling decoratiortseafadtom imitate a kiosk in the middle of a garden-
metaphorically representing thébaton the tomb of Osiris**? that palm-leaves were laid on the 365 altars
surrounding Osiris’s tomb in theAbaton**® The palm representation had become a promise of eternity for the deceased
and in Egypt, it was connected especially to the circle of OSi5.

The Alexandrian influence of the Egyptian trees with special appeacimzdm trees had appeared at Syria
and Coela Syria, likpalm’s appearance in the Marisa Tomb 1.4 Moreover, the depiction of a garden with Egyptian
treesis depicted inside many Roman Casas such as Casa del Fruttetoaf-¥®drasco with Nilotic landscape of the
Casa deiCei at Pompéit” Another fresco is in the garden of the Casa di Apolline at Pofiffgiin the Casa
deiPigmei at Pompeii (pl.325® and in an inundatiofresco scene in casa delle Amazzoni at Pompeii (pf*43).

2. The Stagni Tomb
- Theniche- the back wall of thetomb

Inside the aedicule, a nude- female figure stands frontally. This wasfied Venit as isis- Aphrodite, wears a diadem
of a central yebbw disc surrounded by green “Palmette”-flanked greerbasileions in which the “palmette” assume the

form of rays, in the form of a radiate crown. She raises herstarthe level of her breasts, her elbow out of either side
and she holds a staff, which terminates in a lotus bud, passes ovighhshoulder (pl.34§?

3. Tigrain
The back-wall of the central nicheof theburial chamber

Two female figures are holding palm fronds in thends; they flanking the deceased mummy uponidtisvhile a winged
solar disc hover over head extending a garlang iclaws. The mummy encased as is normal in theaRgeriod; interesting
diagonal lines, with empty squares within the rectangles with a green wash, supported by Roman headrest with a bird’s head
(pl.35).%*The scene is certainly imitag the resurrection process of god Osiris. Howevernthmmy is for the deceased, not
for Osiris himself**® as Adrianf*** and Brenk suggestét{>

At the foot of the bier, the winged female stamdthe traditional Egyptian pose with a frontal ¢orShe is garbed in a
scale—patterned dress terminates at her calf with fringied has tight elbow-length sleeves. she weaesddness topped with
the protective-uraeus symbol and floral arrangerfeefutus)*® The female figure at the top of the bier is simitatte other
female figure, but holding the two green palm frevith clasping hands upon her chest. However, tifver digure was as been
depicted with outstretching handé” which extend the palm branches to the deceaseshates him to get his victory over
death and rebirth again in the afterworld.

The identification of the two female figures is ralgematic case, despite their lack of familiaritaftes of Isis and
Nephtys. Adriani identified them as Isis and NepHf{f’ Venit preferred the female figures are intendedpighanies of the
goddesses or as priestess avatars for the goddé8sgsey are meant both stylistically and ichnograglhyico replicate their
ancient Egyptian counterparts, this is difficultdietermine, despite their lack of attributes. Imeotoccasions, Venit suggested
them as Isis and Nepht§2” since they are often spread their wings to pratectiead:>" Wallert®*?and Dils,**® suggested
them as Isis and Nephtys, while Brenk suggestgchiteethe traditional Nephtys and (a pteroforns). S

The spread of the cult of Isis and her overcomimya@ntrolling on the funerary practices insideRizenan tombs of
Egypt, in addition to the familiar task of Isis aNéphtys as guardians for theceased’s mummy in the tomb. Besidekeir
appearance with the palm branches, which was aattétute for the cult of Isis inside and outditlgypt. These notes led the
researcher to suppose the two female figures digiscand Nephtys, who are acting their familide ras guardians of the
deceased, who supposed to be became Osiris NBltionhip.

Therear wall of the burial chamber’s right niche

A male figure garbed in tunic and leggings with a crosshatched pattemeanithg a helmet takes the form of a nemes
head cloth. He is shown in right profile kneeling on his left kned, teolds with each hand two green palm branches.
Furthermore, he extends them to the standing goddess or prigstesstiof him, who is depicted with a diadem
fronted by a uraeus, and a knotted garment upon her&&She is offering him what may be sheaves of golden grain
(pl. 36),"®Wwhich is mainly associated with Isis from th& gentury BC.**While a figure with a censor is following
the kneeling male figure.

Diodorus associated her with the discovery of wheat; and in her guisés-a3Hermouthis, who is often
depicted with ears of whe&t® Venit suggested Isis was the most important female deity in Alexandriastde-
goddess**¥ The decorations of the Tigrain tomb permit the possibility for tiystenies of Isis were also practiced
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inside the tombs of Alexandria -or near- during the Roman pefi®iwhere he argued that tombs in the Chora
preserve a visual evidence for Isiac mysteries as #&ll.

Therear wall of the burial chamber’s |eft niche

The deceased in fragtview wearing a winged, nezs headdress. He is clasping his two hands on his torso, by which
he catches two green palm fronds. Moreover, he is flanked bynade figures on both sides; two jackals sit attentively
at the frontal male’s feet (pl.37)*?The male figure in the left niche is completely differ from the righ¢ side. The

the I(?E3)r1ichés scene shows the symbolic rebirth of the initiate, as he threw off Umisnrmy wrappings and emerges
nude

4. Tuna d —-Gebd
Theeastern sdeof the northern wall of the naos- Tomb of Petosiris

Nut as a palm sycamore tree goddess is giving Wwatbe parents of Petosiris, who are seated dwaig and receiving water
with their right hand. %

Thelower register of theeast wall of the antechamber of House Nr. 201

Isis is depicted in the form of a bird wittpalm branch and Ankh-sign between its claws, fiinls up on a lion’s bed with the
mummy of the deceased upon it. While Isis and Nepdre on both sides of the pti38).25)

The appearance of Isis as a falcon is attesteleofuiherary boat bow, which ferries the dead to the west. She and
Nephtys are “Two Kites”, who bewail the dead, and appear as wailing warleme to theleceased’s body. Variety showed Isis
as a falcon at the prow or at the stern of theedazoat'®” She got pregnant from Osiris in the form of adaldflying as a
falcon, and using her magical power upon the muimdnifody of Osiris.

Thewesern wall of Room 2 of Housenr 21

A mourning ceremony of the deceased, that goddess Nut is sitting on the ground, while the deceased’s mummy is upon her lap. A
falcon is flying upon thédeceased’s mummy with a palm stem between its claws. Anubsagificing on an altar with his right
hand, while leading Isis with his left hand, angbhtgs behind her, and both are in adoration agti(pti39) ¢®

Theupper regigter of the southern wall of Room 1 of Housenr.21

Upon the entry door to Room 2, the Abydos-fetist erected by two ram headed-gods. Horus and Isiseoright side, while
Anubis and Nephtys are on the left, and adorindetigh. Two mummified- figures on both sides @& thhole scene, Isis and
Nephtys are holding the palm ribs or the palm brasuepter in their hands (pl.485%

5. DakhlaOasis
Theeastern wall of Petubagtis’s tomb

The palm tree goddess is pouring water with atstelén her left hand on the ground, where Petishiasseated before her
inside a canopy. While a priest is making libatigth his right hangdburning incense with his left hand, and an offetaige is
behind (pl. 417"

Thelower register of thenorthern wall of Petubagtis’s tomb

The palm tree goddess is pouring water Witfvessels to Petubastis, who is seated upon aiclzaganopy, and Meskhenet the
goddess of birtis shown behind (pl. 42}"" The appearance of goddess Meskhenet behind Risti@raphasizes the idea of
rebirth, which was attributed to the tree goddeks, gives water to the deceased to secure hirifatie the netherworld

Theupper register of the northern wall of Petubagtis’s tomb

This representation of the date palm tree goddesaiazing and unique, it depicts the tree godidéiss middle of the judgment
court of Petubastist dppeared between the judgment’s scale, where Anubis and Horus are under it, and the figiigod Horus,
is depicted behind.

The date palm goddess representation is almostoggtyifie branches of the tree iareed, while its leaves are in green.
This refers to a date palm tree, a crouching figfie child on a black saucer seat, with upraiset o receive water from the
palm. While two opposite ba- birds are upongtiien’s uppermost. The front one is badly damaged, theliesaand heads are
red, and they are depicted with the upraised amrtse same attitude of the child for receivingawétom the palm (pl. 43}"?

The souther n half of thewestern wall of room 1 — Tomb of Petosris

A Judgment’s scene; it depicts Thot, with the head of an Ibis atefcrown. He is registering the result of the judgnadrihe
deceased upon a palm branch (pl. 4.
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The souther n half of thewestern wall of room 2-Tomb of Petosiris

An Egyptian garden is decorated on #l’s lower register.ticombines a palm tree with date, in addition to grapd olive
trees, barley and lotus flowers, with the existarideapy god and Sekhet-goddess, while carryingfieeings (pl. 45)™*"¥

Naphtali Baum suggested the tree, which was desthifp Osing with a kind of suspicion in the olikeet However, it is
the dump palm tree, its twisted high and solid krus divided into three large branches; each amds ewith heavily
hemispherical crown, with green leaVés)

Though the tomb of Petubastis contains many remgms of the palm tree goddess as a donor dadrviat the
deceased to secure his birth again in his nethiehwidis is missing in the tomb of Petosiris; there no depictions of the palm
tree goddess in the tomb, though both of Petutmstisetosiris tombs are located in the same r@isrognd dated back to the
1% century AD. The missing of the palm tree goddesilé the tomb of Petosiris was substituted onlyhbyrepresentation of
Isis in her normal figure as donor of water to theceased Ba from hst-vessel (pl. 46f® Perhaps the numerous
representations of the palm tree goddess in Petubastis’s tomb is mainly attributed to Isis. Isis here is assimilated with goddess T3-
j3dt or Tau”, the goddess of water, which is depicted on the MummyfiCof Moskau®| gives water to the deceased’”

Venit astonished that Isis played a minor role athitombs of Petubastis and Petosiris at el-MazawBkough she
played a great role in the Greco- Roman tombs gpEd® Osiris was the principal figure in the tombs ofim Dakhla, while
she played a subordinate role. She was neithetegiten a single piece from cartonnage from Dakidaincluded on the
cartonnage recovered at Bahafiy&.

Douch- Tomb nr 20

Inside the tomb, two winged victorious female feguare adorning the anterior face of a linen tBath of them are holdin
palm branches; one in her right hand, while therdthure holds it in her left (pl.47f%

6. Swa
Tomb of S-Amon- thewestern wall

Goddess Nut is giving water under a sycamore Tilgetomb owner stands before her, and presentigBeplaced on a table,
and covered with a flower banquet (pl.4%)?

7. Akhmim
Thelower register of theeastern wall’s right side-the antechamber of Tomb Von Bissing 1897 482

A male figure is wearing a traditional kilt, thoughith a fringed edge. It stands in traditional Bigip stance and holds a libation
ves(sel)in his lowered left hand, and a palm brambis upraised right. Behind, is a naos cut offteyleafy tree in the corner (pl.
49)183

Theleft wall of the eastern wall’s entrance - of the burial chamber of Tomb IV &)

The southern wall has two scenes in two sections; the first one d@piatssits on a throne under a canopy or a tent.
Behind him, is a winged goddess, may be Isis. Further Idfieisiéceased dressed in a white Roman garment. Before
him, Horus and a lioness head goddess, both are holding palnhésapéeces of clothes, and libation vases in their
hands (pl.50§%

The back wall- thefirst niche of the burial chamber- Tomb 1V

The back wall of the niche contains three scenes; the middle scene degi€@sigs guarded by Nephtys on the left
side, and Isis on the right side. Behind Nephtys is a deity making hbatib his left hand up on an altar. The water is
running in one ray. Behind him is a figure, may be a pripstruhis head. He is making libation and burning incense.
To the right of Isis, is a damaged figure of Anubis holdingeagof cloth and a palm rib, and behind, Horus is either
holding the same piece of cloth and palm rib (pl. 8%).

The Left Wall of theburial chamber of Tomb |V

There isanamazing scene, it depicts a damaged figure of the tree goddesspBherig water from a libation's vase,
pouring up on an offering table. Instantly, it is completely damagelg remains of a flower and of the table legs still
extant The deceased is receiving water from the godd®3%he tree goddess is depicted in the judgment’s court of the
deceased, she is standing between the scale, with Anubis and whalers it, besides the upraised figure of the
deceased.

TheNorthern Wall- Thelower register

The lower register depicts a damaged figure ofréee goddess. She is pouring water frast-gr in her right hand up on an
offering table. This contains a lotus flower betaeo hst jars (pl52).



Journal of Association of Arab Universities for Tourism and HospitalMplume 12 - June 2015 - No 1 - Pages: (1 : 23)

@hj}\giuy\w\dﬂiwﬁ&uédgﬂ\Mg.u'.,ﬁ\gi}hd\ (8 Jwad)

Gl 3 ad Jawd Lalla laal) Jahs b giall gl o5 s cAapaill jema (8 Al slall (5 g dnanl ddan s Jodill Caal 3
Jaill i e gl (s AY) adla (G G siall Ao DU slall Gl sea OIS Can dlgia sbaall Copd ) A8Vl & o) selly Laicins
sisnn A gl Gun GV il 4 peadd) 5 jliaall 3 Jail) Cian Jagi )l LAY alladl 8 Canidl g a0l e 5 508l aildae Y
Jala A5l ) peaie Jadil) il Capal @lld (e Sl JAd) Cann e 255 Lul) (e oS Gt ALl mie e Jstaal) 5
-l S s a -l Ol oae Jie Bl 5 &y peadl) AV e 23 JiA) Comn Jadi ) (el — sl jeaal) YA ulial
A Jsmy iny OIS A (Qisade G pn) Gansile g sl Gan il Al ) ALY s — O sl — (Qase p) gl
Sl Dlanll 5 4 335 pal) Jilaill o S 23 e oy gaai o3 13 € AY) allall 8 = 550 3L ) e Jgmaall 5 o s -3l yucaal
G oJall Gl JAd) Conn Jas ) WS il alay ilagl) - lisd) eanll JUA JiAil) Cann Jasi ) LS | Jiiil) Comas gy 3
i Juin) IR e il Jlamd o 58 BIA Lany (& Sl Comas ey Bloas i Lilagually (oot dpadd Claall e < jela
cpeiaiall ¢ il il (B 5l s lani¥) 5 S Liad Jadill Conns a5} B pui€uY) (8 LY ¢ jeman (b iy (oan)
Jala Loyl a6 Sall (adi il o il g 0 55 e (5 8 oS Cpadliiall aaf (sl (8 Sl o 3 5a 5 Lo )l Cam ¢ puliall
Lo )l LS | (5 A o e Gandly cogall o il s 40,1 5 588 Jadl) Coans Jadi ) G ol il e 5 ) samadll laliall e 5 il
Allall L A ciYlia) el Cun Lea A 5l eme JA0 ol a G ) AL ila s )l il sl emndl JA (5 8 IS8 Sl Can
sl eanll IA Jiail) Jagi i Liagl ilia ) elli I3 Jodill Connay G 5ol A0V 4368 Tl ) puaia 53 Ll La gy JA1a luillel)
sty Unsi o graeal ssal) bl (8 Lyl Jal Conws Jasi ) Alia) el JAl Cinn dsay Jasipl 5 400 seall Al
41T 3 iy (1S5 2l @l U 08 JBIA Al o) a8 (ile (sall e shisl T Gl Liadd o)) LS il e dasdl)
"G Lad el g (Slas )l oLl el O3S & padl Al daly daadll seda L L sdas e eball iy diadll 3 ek e
G 3sa 5 ol A8 A Clasm ) DA o Sl Jlasl Hseds ol AV allall 3 sbaally i) 55 alael e 4l ghsal) " il 440

DAY allall b (5 AT 8 e iy e il A siall ol 3 Jadl

235 Jial) o san AT echandl s aaail o ila gyl sl emall ¢ Jaill Chras s AN cilalS)



Journal of Association of Arab Universities for Tourism and HospitalMplume 12 - June 2015 - No 1 - Pages: (1 : 23)

(5 i

:' s 3 ,.
55 ) by .. LA, 1 ) * 3
B
P1.1The Dom palm of Min, Tomb of jri-nfr P1.2 (A). A Coffin from Thebes
Thebes Kaplan, I., Op. Cit, pl. 26(b)

Wallert, 1., Die Plamen, pXI

Pl. 2 (B).lbid, pl. 26 (c) P1.3Thot with the palm

Dunand, F., La Babouin Thot et la Palme,
| g
\
'
T

CdE(66),p.431, fig.1
Pl.4 Alexander. Schreiber Th., Pl.5Weber, M and Geissen, A.,
Studien Gber das Bildniss Alexanders des Gross Die Alexandrinischen Gaumiinzen, fig.35
fig.XlI
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P1.7 Materialien zum Toten glauben im
romerzeitlichen Agypten, Hiitzel, 2010,
p.80, Fig.5

Pl.8 b
Ibid, cat.21

PI1.8 a Willems, H and Clarysse, W., Les

Empereurs du Nil, & la mémoire de Jan

Quaegebeur, Leuven, 2000, pp.282-283,
cat. 217

P1.9 Curmont, F., "Recherches sur le Symbolisme Funeraire des Romains" in: BAH (2
Paris, 1942, p.464, fig.100
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PI.10 Pl.11

Fazzini, A. and Robert, B., Cleopatra's Boak, A and Peterson, E., Karanis, p. 34,
Egypt: age of the Ptolemies, New York, pl. XXIV

1988, Cat.135.

P1.12The Semasia Meyboom, P., EPRO
(121), pl.94

PI1.13

Pl.14Tomb TT 63.
El-Saddik, W., * Gartendarstellungen in Gribern®, in: Agyptische Girten,p.94.
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of Nebettaouy, nr. GMNelson, M and worshipper between two palm branches in
Janot, F., BIFAO (93), fig.10 the Egyptian Museum of Minchen, nr.147.

PI1.19
Dunand, F., EPRO (76), PI. Wall- Painting of an Isiac
XXXII, 51 ceremony- Tran Tam Tinth, V.,

EPRO (17), pl. XXVII, fig.40
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P1.20 Column D- IseumCampense, Kaplan, |
Op. Cit, pl. 26 (a)

Pl.21Fazzini, A. and Robert, B.,

Cleopatra's Egypt: age of the Ptolemies,
New York, 1988, Cat.129
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PI.22Mekefach, R., Iis regina, p. 597, 'I.23Grenier, Pl.24Anubis with the Palm, Valley
fig.12 J., EPRO of the queens, tomb. Nr. 48lelson,

(57), M and Janot, F., BIFAO (93), fig.10
pl.XVIII, b
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Pl1.25Deir el-Medina
Bruyer, B., BIFAO (3), p.153, fig.102

Pl.26Tomb of Nefertari
Schiaparelli, E., PL.XXIX.
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Pl.27Parlasca, K., Mumienportraits Pl1.28. Anubis P1.29Grenier, pl. XIX

und verwandte Denkmaler, beside a palm
Wiesbaden,1966, pl.60 pillar; Gernier, J.,

Anubis Alexandrin
et Romain, pl. XVI

P1.30 Pl.31Anfushy V.2-
Merkelbach, R., Isis Regina, p. 597, Venit, M., Monumental Alexandria, fig. 72
fig.125

P1.32 P1.33 Fresco aCasa delleAmazzoni
Meyboom, P., EPRO (121), pl.34 at Pompeiirepresents an inundation
scene; where lIsis, Serapis and
Harpocrates in a shrine, Ibid, pl.92
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Pl.34Kaplan. I., pl. 66,a

P1.36 Ibid, pl.56, a

P1.38House nr. 20 Gabra, S et al., pl. XLVIII, Pl. 39House nr. 21- Tuna el-Gebel
Kaplan, 1., Op. Cit, pl.78 a Lembke,K et a., Agypten spéte Blute, Die
Romer am Nil, pl. XVI.2
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Pl.40House Nr.21 Pl.41Petubastis Tomb- the eastern wall
Gabra, S et al., Op. Cit, pl. Xl Osing, J., Op. Cit, pl.22, a

Pl.42Petubastis’s Tomb — the northern wall; P1.43 a Petubastis Tomb- the upper register
Ibid, pl. 31.d of northern wall Ibid, pl.24, c

Pl.44Petosiris Tomb- Dachla.Osing, J., Denkmaél Pl.45Petosiris Tomb.Lembke, K etal., pl. 128
pl.33 (a)
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PI.48 Tomb of Si-Amon

P1.49 Tomb of von Bissing 1897-Akhmim P1.50Tomb IV- Akhmim
Researcher's photo Kaplan, 1., Op. Cit, pl. 92 (b)

T
Fat] %Hgé‘ i

Pl.51Tomb VI-the niche PI.52The northern wall- Tomb 1V
Kaplan, 1., Op. Cit, pl.93, a Researcher's photo
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