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Abstract

The object studied in this paper is a block of limestone that attractedsdarcher by some of its unusual details but
found out in the course of the research that it has never been publiskeainTbf this paper is to publish this block
and discuss these details.
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Block General Information

The block is an uppdintel from the pyramid complex of Amenemhat | at El Lisht.Atleses a scene, the king seated
on two thrones in a double pavilion, related todbdfeast of Amenemhat I.

Current Location

This block is currently existent in the Egyptian Museum, Cdird’E. 40484. According to the museum recordswias
brought to the museum in 1908.

Discovery and Original Location of the Block

This lintel was excavated at El-Lisht as a reused block in the wallsigfAmenemhat I's mortuary temple,the east
of his pyramid. The Egyptian Museum database does not specify the textasgedition discovered this piece; but
only mentions it was brought to the museum in 1908.

Two expeditions worked extensively at El-Lisht. The first is of the ¢frénstitute IFAO under Gustave Jequier
and Joseph E. Gautier in 1898- whose work was focused more on the southern pyramid ofs8er* The second
expedition is of the Metropolitan Museum of Art of New York, who keat in the area from 1907 till the early twenties
of the previous century, and focused more on the Northermiyraf Amenemhat f. Neither expedition mentioned
the block studied in this paper. However, as the museum recordsygpecdate 1908 as its entry daitemight be
presumed it was found by the Egyptian Expedition of the MetropolitarelMo®f Art®> Another piece found there has
a scene relatetb the block studied in this paper, now in the Metopolitan Museum tsf MMA 08.200.5" It is the
upper third of a lintel in which the king is represented in the rituals o$etiéestival® These blocks were originally
from the reliefs of the king's mortuary temple on the east sidés gfyinamid at Lisht. They display representations of
ceremonies associated with thedfestival. It must be noted, though some of these reused blocksad&téotthe time
of Amenemhat | and to his co-regency with Senusert I.

Some Egyptologists discussed the Dating and motives for these tdwdge been dismantled and reused in the
walls of the kings mortuary templé.They uncovered, it is hard to confirm the date when these blocksliserantled.
This might have been done by king Amenemhat | later in his reigduring his co-regency with Senusert | either
Moreovet William Kelley Simpsorf, suggests this may have been done by a later king, who hagéttried to usurp
the pyramid and temple. He finds it hard to confirm the assumption tvatwas another set of reliefs applied during
the co-regency of Amenemhat | and Senusetel imputed this to the existence of other blocks dating back to the co-
regency period, uncovered under the temple as well.

However, Hays believed the mortuary temple of Amenemhat | wasaltigbuilt of mud-brick with limestone
trim, and probably, was torn down in the early years of the amiigmt rule of Senusert I, and rebuilt throughout of
limestone. He draws attention to some texts of the second tempiistrwhere Senusert | is making offerings to his
father. In some of these texts, the expressiswt Ds.f ‘the king himself, ‘the actual king’, precede the names of
Senusert I. Hays takes this expression as an indication when thesevidoeksarved, Senusert | was the sole ruler of
the country’ Other Egyptologists, however, find the combining of the twm&inames and the use e$wt Ds.f “the
king himself” to indicate theco-regency between the two kings, and dated the building they cametdrthe co-
regency period, which means the last Ten years of Amenemhat teign.

Dorothea Arnold provided evidence that King Amenmehat | moved jtd #y late in his reigrt! This would
match the opinion of William Kelly Simpson that Amenemhat | celebratethoned to celebrate his firsedfeast late



in his reign? In any case, the block studied in this research seem to have dxttong building probably erected
during the last decade of Amenemhat | reign. Future research might investagatemthe dateand motives- this
building was dismantled.

Block Description

This block is part of an upper lintel made out of fine limestone. It is rectangdhape, and partly broken from the left
side. It is carved in fine high religfith remains of the original colors that shall be described below. The islacla
good state of preservation in spite of some cracks.

Mr. Alaa El-Said Ali and Mr. Ahmed Abd ElAziz are two restoration specialiststhe museum, they examined
the block for the research. They explained most of those cracks arecmsicks; superficial cracks related to the stone
physics. They could also detect one major crack with traces of an oldiy&irastorationperceived by naked eye. The
block has a glass cover from the front side, and a surrounding fraifed into the block itself and the museum floor
either; so making it too risky to open, as decided by the museumities that examined it. For the safety of the
block; pictures were taken without removing the glass frafgs.Q, 2).

Date of Block

The block dates back to the time of Amenemhat | Sehetepibre (ESB. C.), Dynasty XII, probably the last
decade of th&ing’s reign.

M easurements

The block measures 133 cm. in width at the widest point, the highest ptimtaids the block right side is 84 cm,

and its thickness is between 29 andc88 These measurements are done by the restoration specialists of the Museum
mentioned abov¥. They are differ from those provided by the museum measutsrdatabase as43 cm. in width,

and 69 cmin height with no record given for the thickness.

Scene Description

This is an upper lintel with a scene depicts the king twice irssdelfestival double shrine; once as king of Lower, and
the other time as king of Upper EgypfThe king is shown to the right seated on a throne, wearing the ablLower
Egypt, and holda bundle of sevempt-signs with attache&nsignin his left hand. The king receives the bundle from
the right arm of the God Séthemblem; who is holding aanx and awAsscepter in his left hand. The king is shown
again to the left, seated on a similar throne, wearing the crown ar@gypt and holding with his right hand another
bundle of sevemnpt-signs he receives from an arm. At this point, the block is brbkieit might be presumed that the
arm is of the God Horasemblem. Thenpt bundle has a smalinsign attachedRjg. 3).

The emblem of Seth has a combination of symbols hanging freralitlow of the arm holding theAsandanx

signs. This combination consists of the phonetic determinative , V Garidiner Sign List, which is used with the
word idr,*® “bind”*" or stitch (fig. 4)* This has hanging from it from the top going down one Hfn, thealadsymbol
of one hundred thousaridipne Sn symbol of eternify,two xA ,each is a symbol of one thous&hthen two Sn, two
more xA symbol and two more Sn.

In the scenes both halves; the king is wearing a kahgpbe and his thrones are low backed, cushioned and
decorated on its sides with the smA tAwy representation.s@lrghrine is placed on a raised dais. At the side of the
dais; there are some rxyt lapwing birds representing the p&opiee complete ones and part of a sixth bird can be
seen, with space for three more ones in the broken part to completd aisetrayt.

The blocKs right part has twanpt signs and avAs scepter to their right, standing by the length of the scene.

Between the twanpt signs; there is a collection of symbols, starts from the top deitnthe symbo@ idr that
binds the twanpt signs together in what may symbolize the binding of Upper and LBggpt. Below,is a figure of
the God HH of infinity and the symbol of one million is seated betwestwthrnpt signs with his arms raised between
them. Below HH is another combination of signs from the top goimgndone Sn, one Hfn, another Sn, and two Dba;
each is a sign of number ten thousdhHanging from the two Dba; are two more Sn attached to two ribsy these
are attached to two more Sn as well. The innermmgxtsign has dit amulet hanging from it. Although theock’s left

pat is broken; it might be presumed the missing part will have similar amageof symbols.



The scene has @t sky sign surmounting it and long flat sign similar to eartheunelath the whole scene. The
block still have traces of original colors. Thesign has traces of blue, the double-shrine has a yellow filkitizés
hands and the gods’ emblem arms have traces of red color, the bundlesnpf are black, and the throne is
polychromatic with remnants of red, yellow, blue and black.

TheInscriptions

The right side of the scene; the king wears Lower Egygown, and receives the bundle mipt from the Seth
emblem. The text above the king in the right corner of the doubieeshright half, exactly above the arm of Seth

QN2 =t

Imn-m-HAt nTr-nfr nb-tAwy di anx nb

Amenemhat (I) the Good God, Lord of the Two Lands, given all lif

Text below the arm of Seth emblem:

=0 ®
~_ _—
Ddt nb mi ra

All stability like Ra.

The left side of the scene is partly broken, however, the following texteaecognized;

eI = e=l0

[s]Htp-ib-ra nb-tAwy nb-irt-xt mira

Shetepibré? Lord of the Two Lands, Lord of things done, Like Ra.

Then a text in the broken part to the left of the block of which only patheaacognized;
N

[di] anx nb
[Given] all life.
Analysis of Data

This scene drew the researckattention due to the unusual detail concerning the numbepbpresented to the king.
Each of the emblems of Horus and Seth is handing the kinma@iebof sevenrnpt signs Figs. 1, 2, 3) Comparing
similar scenes of other kings seated on double thrones insidgedpavilion; the researcher found in most scenes the
emblems of Horus and Seth handed the king ropé only. For example, a similar lintel dating back to the twelfth
Dynasty during the reign of Senusert Ill, from Medamud, rowd on display in the EgyptiaMuseum in Cairo J. d’E.
56497. This shows the emblems of Horus and Seth, each bahdiking onenpt sign (Fig. 5 a)?°

Another lintel also from Medamud dating back to the thirteen Dynasky tif King Amenemhat-Sobekre 11,
Cairo J. d’E. 56496a, each god’s emblem hands the king one rnpt (Fig.5 b).?® Two other scenes representing
Amenhotep | in the doublgedshrine from his temple at Qurna also receiving o from each of the emblems of the
gods Horus and Seffi;King Amenhotep il is shown on a similar scene from the templeugbt, also receiving one
rnpt from each god emblenfrig. 6),” as well as King Merenptah in a scene from Memphis (ffJ.7).

Other scenes associating tigt with the sedfeast usually show ormapt or two separate ones; such as the label
of Hemaka from the time of Den in the first dynasty (Fig*°&cene®f thesedfeast of Akhenatun (fig. 9, and those
of Oserkon Il (fig. 10)?



The researcher found few examples where more thamph&as handed to the king, or was associated with on
e of thesedrites. The closest similarity to the scene studied here, comes from th@seod, the Twelfth Dynasty, the
time of Amenemhat Ill. A scene was carved on a bloak¢ an upper lintel of a doorway in the king’s temple at Tell B
astg erected for the celebration of the kingesifestival®® This shows the king inside the doubkdpavilion with the ¢
rowns of Upper and Lower Egypt, and receiving bundles of ttmgefrom the emblems of the gods Seth and Horus res
pectively (fig. 11).

The researcher also came across a scene from the tomb of KhevhédtirKing Amenhotep IIl is shown celebr
ating his firstSed This scene presents a setting differ from that of the king receivpigrom the emblems of Horus a
nd Seth. Instead, next to the king the goddess Hathor is seated and toteernpt in her hand (fig. 12

The severnrnpt represented on the block illuminated in this paper related to the meanings doalisym
associated with the number seven in Ancient Egypt. The number sevefiegrasntly relatedo Osiris®® whose
association with theedfeast is probabl& This is probably hard to prove; as some Egyptologists find sbecation
of Osiris with thesedFeast is limited! and some even argue thedfeast was a "renewal of the act of accession" in
which the king represented Horus not Osifitn some cases; the number seven have some sacred synahoés she
seven Hathors, the seven Maats, the seven uraei and other sefiginbols® and its association with the scene on the
block studied here might be revealed in forthcoming researchs

Another detail that drew our attention is the emblem of Seth handsghleundle to the King of Lower Egypt,
while the emblem of Horus -now missing- hands a similar butedtee King of Upper Egypt in reverse to the usual
associatiorof Seth with the Upper Egypt’s King, and that of Horus with the Lower Egjpking.*® An attempt was
made to draw the scene with the missing part showing how it mustldwked with the God Horus emblem handing
thernpt bundle to the king wearing the crown of Upper Egypt (fig.“t®) might be hard to uncover the reason for this
swap. Simpson suggests two probabilities; to been a mistakee kgrttbt who was obliged to remove the block and
could be the reason of reusiimg foundations, or intended to emphasize the role Upper Egypt ptaysecure the
king’s sovereignty in the North. He adds, he finds neither probabilities congirféilt is probable, after a period of
political unrest, before and at the beginning of the king’s reign, there might have been political need to swap symtols o
the Two Lands to emphasize the country unity. It might be notited symbolidr expresses binding and gives
indication of union was used more than once in the scene.

It is believed, thavAssigns on both right and left of the scefaad other similar scenes- were intended as a two-
D representation of the world as the Egyptians imagffdthey viewed it as a cube, with the sky above and earth
underneath. This indicates the shrine in which the king is @ebim the studied block; was a representation of the
world (Fig.14).

Arnold finds scenes from the Eleventh dynasty temple of King MotdphNebhepetre at Deir el-Bahari
(Fig.15) was the inauguration of scenes where the king was represented indnaryuemple receiving the symbol of
eternity from a god during hisedfeast?* He supposes this to be an important change in the status ofithevkio was
reduced from the Old Kingdom when he was Lord of his pyramidplex and his cult was the center of the temple to a
more human ruler in the Middle Kingdom depending on the gods to hawertaiity.*”®> The tradition that will continue
in the following dynasties as seen in the examples mentioned above.

Conclusion

The block studied in this paper is an upper lintel, reused in thedtand of the mortuary temple walls to the east of
the pyramid of Amenemhat | at Lisht. It is attributed to an earlier templeedéing dismantled in indeterminate date up
till now. All option lead attribute these blocks to a building most probablize later reign of Amenemhat I. The block
was found with others, giving representations related tesdlddeast of King Amenemhat |. They were taken as an
indication that Amenemhat | celebrated his fastifeast in his late years, or died during the preparation for.

The block scene providesome points of interest. The king, who is shown twice inside the dobbbtme
pavilion, is receiving a bundle of sevampt instead of the usual one branch representing infinity. Another detad is th
swapping of roles of the gods Seth and Horus, placing Seth as al ®frhbaer Egypt instead of his usual association
with Upper Egypt, and the -now missing- figure of Horus agnabsl of Upper Egypt instead of Lower Egypt. Other
pieces accompanying it are on display in both the Egyptian Muse@aifo and the Metropolitan Museum of Art in
New York awaiting further investigation of the structure, they oneeewpart of. The scene is full with symbols
emphasizing eternity and the union of the two lands as it is accustoseshis related to tlsedfeast.



Figures

Fig. (1) Amenemhat | in the double sed-shrine. Egyptian Museum, Cairo. J. d’E. 40484.

Photo Taken by Mr. Sameh Abdel-Mohsen, the Egyptian M useum in Cair o photographer for our research.



Fig. (2) Facsimilie of the scene on the block by Ms. Eman EI-Saeed Ali.

Fig. (3) Details of the block showing the king as hereceives the bundle of seven rnpt asKing of Upper Egypt and
asKing of Lower Egypt.
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Fig. (4) Thesign idr , “bind” joining the two rnpt signstogether.
g g

Fig. (5a) A Lintel of Senusert Il from Medamoud. Cairo J. d’E. 56497.
Cottevieille-Giraudet (1933), PI. I, (detail).

Fig. (5Db). A Lintel from the Thirteen Dynasty, time of King Amenemhat-Sobekrell. Cairo J. d’E. 56496a:
Cottevieille-Giraudet (1933), PL. V, (detail).



Fig. (6) Amenhptep |11 in the double sed-shrine.
A. Gayet (1894), Le Temple De Louxor, 1% Fascicule, Constructions d’Aménophis III, Paris, Pl. LXXI, (de
tail).

Fig. (7) A lintel from thetime of Merenptah from his palace at M emphis.
W. F. Petrie (1909), The Palace of Apries: Memphis||, London, Pl. XXI (detail).

Fig. (8) TheHemka lable.
W. M. F. Petrie (1900), The Royal Tombs of the First Dynasty, London, PI. XV, 16.



Fig. (9) A scene of the sed-feast of Akhenatun at Kar nak.
J. Gohary (1992), Akhenatun Sed Festival at Karnak, London, pl. I, (detail).
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Fig. (10) Scene from the Sed-feast of Oserkon 11.
E. Naville (1892), The Festival-Hall of Osorkon 11 in the Great Temple of Bubastis, Tenth Memoire of the
EEF, London, pl. 11 (detail).
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Fig. (11) Amenemhat |11 receiving three rnpt from the emblems of Horus and Seth.
Farid (1964), pl. X.



Fig. (12) A scene of thefirst sed-feast of Amenhotep |11 with goddess Hathor holding three rnpt sign.
The Epigraphic Survey. (1980), The Tomb of Kheruef: Theban Tomb 192. The Oriental I ntitute
Publications 102. Chicago, PI. 26.
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Fig. (13) Drawing of the block with the missing part as imagined by Barry Girsh.
Shafer, Arnold & others (1997), figure 33.

Fig. (14) A 2-D representation of the Ancient Egyptians view of the world.
R. H. Wilkinson (1994), Symbol and Magic in Ancient Egyptian Art, London, fig. 86-87.



Fig. (15) M ontuhotep-Nebhepetre receiving rnpt signs from the gods Horus and Seth.
Arnold (1974), pl. 10.
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