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Throughout the ancient Egyptian New Kingdom, royal monograms played
a significant role in the kings’ literary and artistic portrayal. The
monogram was a creative and figurative application of hieroglyphs that
portrayed the Kking's name or prenomen, expressing both phonetic
pronunciations and more significant symbolic associations. The purpose
of this study is to identify the royal monograms, which were represented
as friezes and solitary monograms. The frieze monogram is portrayed on
the temples’ walls and the sacred barque shrines. Queen Hatshepsut was
the first royal figure to utilize a monogram frieze on the walls of her
temples at Deir el-Bahari and Madinet Habu, while King Horemheb was
the first to depict his name as a monogram frieze on the shrines of sacred
barques. The monogram friezes of the temples’ walls were common
during the Ramesside Period, especially the reigns of Seti I, Ramesses II,
and Ramesses Ill. At the same time, solitary monograms were first
introduced during the era of Queen Hatshepsut and became widespread
during the reigns of Seti |, Ramesses Il, and Ramesses Ill. The solitary
monograms were also depicted as an offering to different deities. These
monograms were not just a representation of the king's name but a
statement of their divine rule and connection to the gods, which was
critical in maintaining their power and influence over the people. They
even became offerings to deities, emphasizing the intertwining of the
king’s identity with the divine.

Objectives of the study

1. Sorting the various forms of the ancient Egyptian royal monogram.

2. Denoting the kings whose royal monogram is shown on the temples’
scenes.

3. Determine the appropriate script for the royal monograms.

4. Shed light on where the royal monogram was depicted.

1. Introduction

The hieroglyphic writing system figures prominently in many general descriptions of world
writing systems for at least three main reasons. First, it is one of the few original (and one of
the most ancient) writing systems, and its origin and development can be described quite
precisely based on a sizeable quantity of written evidence. Second, there was a “unity of art
and writing’ in ancient Egypt, and the figurative dimension of the hieroglyphic signs as well
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as the essential relationship between the pictorial and linguistic forms of expression are of
paramount interest to linguists, art historians, and semioticians alike. Finally, the functions of
the hieroglyphic signs—that range from purely semi-graphic to strictly phonographic—provide
a deep insight into the potentialities of writing systems from a typological point of view.

- Royal monograms were widespread in ancient Egyptian art and architecture, symbolizing
the king's divine authority and strength. These monograms were often made of a
combination of the king's name or prenomen and the hieroglyphic signs associated with
royalty and divinity. In a monogram, images represent sounds or ideas, creating a puzzle-
like representation of the name.

The monogram would predominantly feature hieroglyphic symbols, with the symbol’s
sound forming a component of the name. It would incorporate visual puns, where a symbol
could signify both its literal meaning and a sound, akin to the prenomen of king Ramses Il "wsr

m3t R stp n R™"; wsr 1 Might be represented by a glyph that suggests power or might, M3t ﬁ

represented by the feather of goddess Ma'at and R® Orepresented by the sun disk. In a
monogram, these symbols are combined in a way that plays on both their phonetic sounds and
their symbolic meanings, creating a visually rich and meaningful name.

A royal monogram can be written in two different ways: as a single monogram or as a frieze.
The monogram friezes are portrayed on the walls of the temple and the top cornice of the sacred
barques’ shrines. The monogram representations were not just artistic expressions, but they
also made powerful claims about the king's divine right to role, his eternal life, and his close
relationship with the gods. The combination of phonetic hieroglyphs and symbolic imagery
created a visual narrative that reinforced the king’s rule as both a mortal leader and a divine
entity. In addition, the monogram portrayed as a single rebus on the walls of the temples and
as used as an offering to different deities.

Royal monograms were not only emblems of authority, but they also guaranteed the king's
legacy. By incorporating their name and titles into the fabric of Egyptian society, kings hoped
to secure their place in history and ensure that their reign would be remembered for generations
to come.

2. The Monogram (Rebus) Frieze

A frieze is a decorative horizontal border with a repetitive pattern along the upper section of
a wall, column, or object which is used as an architectural or design element. It can be found
in tombs and temples and on funerary objects. Its importance goes beyond mere decoration.
Friezes contributed to the greater language of larger architectural units, such as tombs, by

adding a vertical dimension to symbolic cosmology, e.g., the Q hkr frieze, was used in tombs
to show a division between oasis and desert or a horizon that delineated the earthly realm
portrayed on the walls from the stars and heavens portrayed on the ceiling. Throughout the
history of Egypt, friezes were used within an architectural context in keeping with their original
function, which is to (a) provide an artificial horizon to an architectural element and (b) define
an area of importance (Falk 2015, 24,25).

Friezes can convey a sense of architecture even when used on smaller structures and objects.
An example of an object that has architectural attributes through functions neither as a structure
nor a temple is a pavilion. Such objects can have multiple uraeus friezes, and the choice of the
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uraeus as a protective deity and protective image is common. The uraeus frieze as used on

i
pavilions probably even inspired the 1T—F, Byt hieroglyphs (Falk 2015, 25).

The ultimate use of the uraeus frieze is to define sacred space through the repeating sequence
of divine images. Two types of sacred space are the exclusion of bad things by the uraeus and
sanctification by the Nekhbet vulture; however, Egyptian notions of sacred space were not
simply limited to only these two types. As such the Egyptians could produce a variety of layered
effects that could make a space sufficient for a variety of ritual needs. Repeating patterns of

hieroglyphs, i.e., ﬁ dd, -Y_(n[z, and [ﬁ] tit, are suggestive of other types of sacred space with
their meanings. It is important to note that these symbols can be combined into a repeating
pattern and do not require their own space in isolation from other symbols. This is also why
monogram (rebus) friezes of the names of kings are ritually effective in creating sacred spaces.
Take for example the cryptographic monogram friezes of Ramesses III, which having wsr and
m3%t in his prenomen, create a sacred space imparting both power and order (Falk 2015, 27).

2.1 Monogram Frieze on the walls

This type of monogram was first attested during the reign of Queen Hatshepsut from the 18™

dynasty. The queen'’s prenomen is m3t-k3-R° (Willockx 2008, 29), which represents
the queen’s monogram. The queen's monogram was portrayed on the friezes of her temples in
Deir el-Bahari and Madient Habu. The wall decorations in Hatshepsut's temples and
monuments are crowned by two kinds of friezes: the hkr frieze, and her unique uraeus frieze
(monogram frieze). The figures on the monogram frieze (fig.1) are a rearing cobra sitting atop
the &3 hieroglyph and capped with a solar disk positioned between cow horns. The sn symbol
is being held by the cobra. Undoubtedly, this uraeus frieze exhibits a cryptographic translation
of Hatshepsut's throne name or monogram. The cobra can read m3%, the arms represent k3 and
the Hathoric crown on the head of the cobra includes the sun disk referred to R® (Sankiewicz
2008, 201).

It seems that the rebus which is used in the monogram frieze was originally related to the
harvest goddess Renenutet, ‘lady of fertile fields’, ‘lady of granaries. This relation is reinforced
by the &3 sign, which may be translated as ‘sustenance’, or ‘nourishment’. The connection with
Renenutet may be also confirmed by the occurrence of her name on the statue of Senenmut
(fig.2) with the uraeus cryptogram and the fact that on the statue the monogram rests on the nb
sign. In the latter case, it is possible to read the whole group as nbt- k3w which was the most
common epithet of Renenutet (Sankiewicz 2008, 202).

Fig.2 statue of Senenmut
(https://www.brooklynmuseum.org/opencoll
ection/obiects/3759)

Fig. 1 monogram of Hatshepsut (Drioton
1938, fiq.20)

384|Page
/https://jaauth.journals.ekb.eqg



https://jaauth.journals.ekb.eg/
https://www.abebooks.com/book-search/author/drioton-%E9tienne/
https://www.brooklynmuseum.org/opencollection/objects/3759
https://www.brooklynmuseum.org/opencollection/objects/3759

Manar Abou El- Fetouh (JAAUTH), Vol.27 ,No. 1, 2024, pp. 382- 418.

Goddess Renenutet took on the characteristics of the goddess M3 in the New Kingdom. She
was concerned with destiny that is compatible with the cosmic order from the moment of birth,
raising the child and teaching him the principles of good and evil, so there is a correspondence
between Renenutet and M3(129 <2020 o<l 22) . So, this cobra may represent Renenutet,
Hathor and Nekhbet, but never Maat. It appears that these goddesses may have been
amalgamated, allowing for multilayered interpretations.

Hatshepsut's temples display three different types of monogram friezes, with three main
clements: a rearing cobra in front view 2, the Hathoric crown above its head \(¥, and arms on

which it is seated L. The sn Q sign is shown before the cobra. The three types can be
recognized based on how the cobra's body is depicted and the existence or lack of associated
items.

The 1%t one (fig.3) with the cobra's upper body rearing straight out of the k3- sign and dd and
‘nh signs in between cobras that are nearby. This is the earliest and original type of friezes
because it was depicted on the oldest parts of the Deir el-Bahari temple like the upper portico
and the Divine- Birth Portico (Naville 1898, pls. LXXXV, LXIV).

L r 9 4 e
ey e Lty - L

Fig. 3 middle colonnade, northern wall, Deir el-Bahari temple (Naville 1898, pl. LVI)

The 2" one (fig.4) is depicted with the cobra's upper body rearing straight out of the 3- sign
without the dd and nh signs and found only in the so-called Punt Portico at Deir el-Bahri
temple.

o

\

Fig. 4 Middle colonnade, southern wall, Deir el-Bahari temple (Naville 1898, pl. LXXXV)

385|Page
/https://jaauth.journals.ekb.eqg



https://jaauth.journals.ekb.eg/

Manar Abou El- Fetouh (JAAUTH), Vol.27 No. 1, 2024, pp. 382- 418.

The 37 one uses double coils to depict the cobra's body in a distinctive way which is considered
the common representation of the cobra from the archaic period. It was depicted in the upper
and lower shrines of Anubis (Naville 1898, P1. XXXVII), the Hathor Shrine in the sanctuary
rooms and the hypostyle halls ((Naville 1901, pl. C), the funerary chapel of Thutmosis I at Deir
el Bahari temple (fig.5) (Naville 1895, pls. X, XI; Naville 1897, pls. XXXIV- XXXVII, XL,
XLIV, XLV; Naville 1901, pls. LXXXVII, XCII, XCIV-XCVI, C, - CVI).
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Fig. 5 Frieze of the funerary chapel of Thutmoses I at Deir el- Bahari temple (Naville 1895, pL. XI)

Additionally, the 3" type of monogram frieze was used to decorate Hatshepsut and Thutmose
I1I’s temple at Madinet Habu on the west bank. In this instance, the frieze dates the sections of
the temple that Hatshepsut completed (The Epigraphic Survey 2009, pls.119- 120, 122-129,
132- 136). For example, the frieze on the west wall of the sanctuary of the ithyphallic Amun
(fig.6), while the rooms that were completed by Thutmose III were only decorated with the Akr
frieze.

Fig. 6 west wall of Amun sanctuary, Madient Habu Temple (The Epigraphic Survey 2009, pl. 136)

Amenhotep I1I's Luxor Temple also included this style of monogram frieze on the walls of the
colonnade (fig.7), which is thought to be an exact replica of Hatshepsut's monogram frieze.
The names of the two kings are similar in their structure as Hatshepsut is k3 m3% R®; while

. (o= . . .
Amenhotep Il is nb M3t R°. So, the cobra is common in both monograms as it

refers to M3. The only difference in Amenhotep III’s monogram is the nb-sign instead of &3-
sign (Sankiewicz 2008, 212).
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This monogram frieze was changed in presentations during the 19" and 20" dynasties,
especially during the reign of King Sety I. The king’s monogram depicts his pronomen

oot A o o e ot
mn m3t R which depicted &4 on the friezes of his temples at Abydos, Gurnah,

and Karnak. The monogram’s main elements are the falcon shape of God R with the sun disk
holding m3t- feather and seated on mn- sign. The monogram friezes are decorated with a rebus
of Sety I’s prenomen mn m3 R with the alternation with his nomen surrounded by a cartouche.
Both names are enclosed in the undulating coils of uraeus. For example, the frieze adorns the
upper part of the columns at Abydos temple, like the frieze of the column at inner Osiris Hall
(fig.8) and the frieze of the columns of rows B, C of the 2™ hypostyle hall (fig.9), in addition
to the Frieze above all the scenes on the west wall of the 2" hypostyle hall of Abydos temple
(fig.10)

LLEE B e A 1 B 1 N L1 S LA RV VR L1

Fig.8 Frieze of column at inner Osiris Hall, Abydos Fig.9 Frieze of columns of rows B, C, 2" hypostyle
temple (Calverley 1938, P1. 28) hall, Abydos temple (Calverley 1958, pl.41)

Fig.10 Frieze on the west wall, 2" hypostyle hall, Abydos temple (Calverley 1958, pl. 52)

The same type was found on the west wall of the great hypostyle hall at Karnak temple on the
north (fig.11) (Nelson 1981, pls.138, 262) and south sides (fig.12) (Nelson 1981, pls. 140, 142,
143, 258). In the upper part of the scene, there is a trace of the king’s frieze which consists of
his monogram mn m3% R and a cartouche with his birth name.
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Fig.11 West wall, North half, top register, the great
hypostyle hall, Karnak temple (Nelson 1981, pl. 139)

Fig.12 West wall, South half, top register, the great
hypostyle hall, Karnak temple (Nelson 1981, pl. 141)

At Abydos temple the (rebus) monogram frieze differs from chapel to another. For instance, at

the sanctuary of God Osiris (fig.13) the monogram consists of #=s mn m3% R3 surrounded by
two cobras; one wears the red crown while the other one wears the white crown and opposite
to it there is mry wsir or only wsir to be read mn m3% R mry Wsir.

B 1 T 1

e T T T R [T T

Fig.13 The frieze of Osiris chapel, Abydos temple (Calverley 1933, pl.36)

The king’s monogram frieze at the chapel of Isis (fig.14), consists of mn M3 R surrounded
by the two cobras and opposite to it mry Tst to be read mn M3t R mry Tst.
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Fig.14 The frieze of Isis chapel, Abydos temple (Calverley 1933, pl.37)

The king’s monogram frieze at the chapel of Amun-Re (fig.15), consists of mn M3 R
surrounded by the two cobras wearing the red and white crowns and opposite to it the ram of
Tmn-R€ seated on mr-sign (mry Tmn) to be read mn M3t R mry Tmn.

Fig.15 The frieze of Amun-Re Chapel (Calverley 1935, pl. 42)
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The same type is depicted on the monuments of King Ramses II. The king’s monogram

depicting his prenomen ﬂ]@ wsr m3t R or wsr m3t R® stp n R which is

depicted on the friezes of temples like Karnak, Derr, Khonsu temple, Gurnah temple, Wadi el
Seboua temple, Abu Simbel, etc. The monogram’s main elements are the wsr sign, goddess
m3%t, and the sun-disk or wsr sign, god Ra as falcon holding m3‘-feather with the sun disk and
seated on the three signs of stp n RC. king Ramses II’s monogram is(,Dportrayed in different ways,

the first one the rebus frieze represented by the king’s monogram =2 which consists of a figure
of goddess M3 holding a long wsr sign and sun disk above them and standing on stp n R° .
For example, in the frieze of the facade of the colonnade hall at Luxor temple (fig.16), the
whole monogram is surrounded by two pendent cobras with sun disks and alternated with the
cartouche of the king.

’;‘::

raidy b [ %) v
holvio b

Fig.16 East wall fagade frieze of colonnade hall at Luxor temple (The Epigraphy Survey, 1998, pl. 130)

@)
The second one T@ depicted on the west wall, south half, south part, upper register, and south
end of the Great Hypostyle Hall at Karnak (fig.17), which represents traces of the names and
monograms of the king wsr m3% R°. The monogram consists of a seated figure of goddess M3t
holding an ‘nA-sign and before the goddess is a wsr-scepter between the two signs the sun disk
of the god R°.

_‘— : T e Yy
Jaaeh 1@5;%
l =t ﬁ i

Fig.17 west wall, south half, Great hypostyle hall at Karnak (Nelson 1981, pl.12)
®

A third type which portrays the full throne name of the king :.-Im“ wsr M3t R stp n R°. The
monogram replaced the figure of M3 with a falconine form of God Ra with the sun disk and
holding M3t feather while wsr- sign before him with the sun disk above it and beneath the two
signs is stp and n- signs. This monogram was found decorated on the frieze of the sun hall of
Ramses II at Gurnah temple of Sety I (fig.18), which was decorated from the top by the sun
disk three times in succession, and below it is the name of the king inside a cartouche above
nbw-sign and the monogram of King wsr M3t R stp n R which indicates the king’s connection
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with the sun, and the choice of this frieze is something that fits Completely with the purpose
of this hall. (191 <2015 ¢s>alh).

The same frieze decorates the courtyard and the antechamber of wadi el Seboua (fig.19)
(Gauthier 1912, 83) and the fagade of Great Abu Simbel Temple.

Fig.18 frieze of Ramses II’s sun hall, Gurnah temple S50

of Sety I (58 JS2 <2015 s 5%l Fig.19 frieze of antechamber of wadi el seboua (LD
VIL pl. 179)

A fourth type is found on the walls and pillars of the 2™ pillared hall (Blackman 1913, pl.XXV)
and the antechamber (fig.20) at Derr temple at Nubia which was decorated with the previous
o

type except for the tall wsr- sign before R‘T""_%. It consists of a falconine form of R holding
m3t- feather, wsr- sign with the sun disk before him and seated on three sings stp n R (See
Blackman 1913, pls. XXXI, XXXIII, L, LII, LIIT)

r‘(rrr (S(rrgr e sojelolele f(
\ ‘S‘F—.g’ ‘f(‘\4\5\ d
‘x)"c 8 C L) H”!’ :
SEAT L=
C

Fig.20 Frieze of antechamber, Derr Temple (LD IV pl. 184)

The same type of frieze continued during the 20" dynasty, as it was found decorating the walls
of the monuments of kings Ramses III, IV, and XI. It would be an understatement to say that
King Ramses 11l was a follower of Ramses Il. He imitated his great ancestor in many things,
one of these things was by adopting his prenomen, wsr M3 R¢. It was unusual to take the name
of a throne from another ruler. Having the same birth name was one thing; having the same
throne name was quite another. Ramses Il only used the same adjective, "loved by Amun,” in
his birth name, mry Tmn, to make up for it when he gave his throne name to Ramses Ill. The
same tactic was thereafter employed by four other kings, who adorned themselves with the
prenomen of Ramses I, each with a unique epithet (Willockx 2008, 43).

The monogram frieze of King Ramses III was written in different ways which represent his
prenomen wsr M3t R mry Tmn . The first one which adorns the upper parts
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0O

of the walls of the chapels and halls of his temple == wsr m3% R mry Tmn, which consists of
a human form of God 7mn seated on mr-sign holding wsr and m3<¢ signs and the sun disk above
them. The monogram repeated and surrounded by cobras and alternated with the cartouches of
the king. For example, the frieze adorns the upper part of room 5 of the slaughtering house at
the temple of Madinet Habu (fig.21) (The Epigraphy Survey 1934, pls. 174, 176).
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The 2" way of writing his monogram was by using his birth name beside his prenomen =
as portrayed on the central tower, east face, above the portal and the lintel of the portal of
Madinet Habu Temple (fig.22). The same monogram portrayed on the south face of the window
of royal appearance, exterior, south wall. Madinet Habu Temple (The Epigraphic Survey 1932,
pl.114).

F R RESE ICATES

Fig.22 Frieze of central tower, east face, Madinet Habu Temple (The Epigraphy Survey 1970, pl.617)

Ramses 1V's throne name was o e N wsr m3t R stp n Imn in the first year of his
reign- the prenomen of his father who took it from Ramses Il. From year two to year seven, he

©
modified it to hk3 m3t R or hk3 m3t R stp n RC. His first monogram wsr

m3t R stp n ITmn was displayed on the east and west faces of the south and north porters’ lodges

at Madinet Habu Temple (fig.23) which consists of =% God Amun holding m3¢- feather with
wsr- sign before him and above it sun disk of Ra and beneath these signs there is the red crown
sign which reads n and stp signs to be read wsr m3t R stp n imn. The frieze repeated with the
cartouches of the king on nbw sign and surrounded with two cobras with n/ signs (The
Epigraphic Survey 1970. pls.593, 596-597)
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Fig.23 Frieze of east and west faces of the south and north porters’ lodges, Madinet Habu Temple (The
Epigraphic Survey 1970. pl.592)

The second one /k3 m3t R stp n R was written as a monogram on the frieze of Khonsu temple
(fig.24). The frieze was displayed in a cryptographic way which consists of the king seated
holding Ak3 scepter presenting M3 sign (hk3 m3) and the sun disk of R depicted on the head
of the royal figure to the god 7Tmn-R® who seated in front of him while the king and the god
seated on stp and n signs (stp n R) this monogram alternated with another figure of the king in

child form presenting m3 to god R and both seated on —e— double s signs to be read R ms
SW.

[}
T

Fig.24 frieze of Khonsu temple (Teeter 1997, pl 13)

There is a lack of monogram friezes of the kings Ramses V to Ramses X. The royal monogram

. . (i)
of King Ramses XI represents his prenomen \EF=—=—=+== mn m3t R stp n Pth that
portrayed on wall friezes of Khonsu temple at Karnak. For example, the south wall frieze g}f
the west half of the first hypostyle hall (fig.25) depicts the monogram of the king %{wﬁ
consisting of goddess m3 seated with “n/ sign and sun disk of Ra and opposite to her is God
Pth seated holding w3s sign upon mn-sign and under them s#p and n signs to be read mn M3t
Rstp n Pth

Fig.25 south wall frieze, west half, first hypostyle hall, Khonsu Temple (The Epi;graphy Survey 1981, pl. 197)

1.1 The Royal Monogram Frieze on the Shrines of Sacred Barques
Again, the uraeus (cobra) frieze is usually depicted on the cornice of the shrine cabinet of the
sacred barques and pointing outwards to sanctify the sacred part of the barque (Falk 2015, 43).
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From the 18" Dynasty, artisans started depicting the interiors of the barque shrines within the
lowest register of the barque reliefs as if they were visible through both the veil and the side of
the shrine cabinet. Consequently, there is scant evidence indicating that the shrine cabinet's
lower fagade was decorated. All the same, the artists displayed what was essential to them—
the god's presence. This is done since the composite god Amun-Re's barque displays two
separate sections: the upper for Amun and the lower for Re. The goddesses on either side of
the god's figure on Amun-Re barque are usually representations of A/3% (Falk 2015, 44).

The Memorial Temple of Seti | at Abydos is the most important location for sacred barques
outside of Karnak. With representations of divine barques that are unique to the temple, it is
likely the most varied collection of divine barques in all of Egypt. These are very elaborate
representations, like those from Karnak (Falk 2015, 227).

Like the shrines of other gods, Amun's procession bark of the 18" Dynasty was shaped like a
closed naos beneath a canopy, supported by columns known as "tent poles.” The naos had a
roof with a curved cornice underneath this canopy. During the reign of Hormoheb, a monogram
frieze, made up of rebus motifs depicting the king's name, was erected on the cornice beneath
the arched roof of the canopy. The upper deck of the barque supported the canopy as well as
the naos. Theban Triad barques had grown even more by the time of Horemheb's reign.

Additionally, the veil and the side of the shrine cabinet depict the interior of the barque as

though it were visible. Amun-Re in falconine form is seated atop ~nb and ™= mr-signs in
the Luxor Temple example. Amun-Re is shown between two winged goddesses that are seated
on nb-sign (Falk 2015, 241).

The monograms of Hormheb on the sacred barques are portrayed as a frieze at the top and
—
N

e | Wt

hr m hb or (q'm‘&% © ’"’“”'*] hr m hb mry Tmn. For example (fig.26), the scene of the
valley feast on the north wall of the barque hall of the main sanctuary of Amun at Deir el-
Bahari temple, where Amun was carried to Deir el-Bahari after leaving his temple at Karnak
and crossing the Nile. A small shrine (k3r) with a processional barque was used to house the
traveling image. There is a highly painted veil visible at the shrine's lower part that could
obscure the god's appearance. The golden wooden shrine is rectangular and has a pitched roof
that curves towards the front. At the top (fig.26b), a frieze of alternately depicted falcons stands
on the hb- sign which represents the name of the king, and the cobras on the nb-sign adorned
with a sun-disk.

bottom of the cabinet which consists of the name of the king. The king’s name is

Figs.26a North wall, barque hall, main sanctuary of Amun, Deir el-Bahari temple; 26b details of the upper frieze
(Pawlicki 2017 p. 10)
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Underneath was a uraeus frieze and a large representation of a vulture with its wings spread.

In the center (fig.26c), the enormous hieroglyphics of the name Horemheb == (hr m hb mri
Imn) are formed by a falcon with a sun-disk standing atop im, kb, and mr-signs, and it is
shielded by the two-winged goddess M3¢.The falcon with sun-disk and the cobra refers also to
God Amun-Ra, the owner of the sacred barque. The same theme is depicted as a part of Opet
festival on the east wall, the southern section of the colonnade of Luxor temple, where the
sacred barques sail from Luxor (The Eplgraphlc Survey1994 pls 54 - 62)

p

Fig.26¢ (details of the centeral part)

At the bottom (fig.26d), the frieze was additionally decorated with the cartouches of Horemheb
alternated with his monogram like the upper frieze.

v’&-\, )F/u ;//L UL/% _,,W@ o

Fig.26d (details of the lower frieze)

oot rssnoey ...._ ~

One of the most interesting scenes portrayed on the east wall, the northern section of the
colonnade of the Luxor temple (fig.27), where Horemheb purifying the sacred barque of Amun
at Karnak temple, the upper section of the shrine depicted a monogram frieze which is written
repeatedly in rebus fashion and reads nb m3t R¢ that refers to Amenhotep III. In the middle
(ﬁg 27a) a hieroglyph of the monogram of king Tutankhamun which represents his prenomen

1 &
nb hprw R which is depicted without the cartouche as <= flanked with two
winged goddesses representing goddess m3% with the feather of m3% above her head. On the

barque behind the shrine, there is another monogram of King Tutankhamun nb hprw R (The
Eplgraphrc Survey 1994 pls 108, 109, 110)

Fig.27a East wall, the colonnade, Luxor temple; 27b details of the scene (The Epigraphic Survey 1994 pl. 111)
During Sety I's reign, the sacred barques at Karnak temple had iconographic modifications that
set a pattern for Amun-Re barque that would not be heavily altered for the rest of the New
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Kingdom. A representation of God Amun sitting on a Nefertum blossom above a mr- sign,
wearing the atef crown, is portrayed in the upper section and flanked by a pair of winged
goddesses (M3%). Each goddess has a solar disk on her head, holding up the “nA-sign, and
standing upon mn-sign. A representation of God R with a solar disk holding m3¢ feather and
seated upon a mn-sign is portrayed in the lower section. On both sides of R is a goddess with
a solar disk on her head kneeling upon mn-sign; in their upper hand is an #/ and their lower
hand is empty. The significance of mn-sign is a cryptographic writing of the monogram of Sety
I, mn m3 R°. Sety 1 combined the old naos and canopy with the Karnak Hypostyle Hall to
create an elegant new double canopy construction. This was accomplished by surrounding a
larger exterior naos and another external canopy. This design's openwork panels were adorned
with complex hieroglyphic rebus patterns that included parts of the king’s name. The rebus
patterns were arranged in a way that featured two winged goddesses and a ram-headed Amun-
Ra, like the rebus motifs (monogram) from the late 18" Dynasty that encircle the entire area
(Falk 2015,242).

For example, the scene on the north wall, west side, bottom register at the great hypostyle hall
of Karnak temple (fig.28), where King Sety I, depicted as a priest, leads a procession of the
Theban Triad barques. Claiming himself to be "the second prophet of Amun," he is shown
walking beside the sacred bark of Amun-Re. Mut and Khonsu barques after Amun, followed
by bearer-priests and others with fans and beautiful flower arrangements to shade the vessels.
The upper part of the cabin is decorated with a monogram frieze of a repeated name of Sety |

mn m3t RC. A horizontal line divides a row of &4 mp- and <<~ nb-signs in the w=s<
monogram (rebus) frieze. This upper part decorated with a monogram decoration consists of
a ram-headed Amun seat on a lotus bloom ¥ emerging from ——= to be read mry Imn. on both
sides representations of two winged M3-goddesses standing on e with sun disks on their
heads forming rebuses of Sety I’s monogram mn m3t RC. At the bottom, the monogram e=s is

in the middle and flanked with two winged goddesses representing goddess m3 with the sun
disk of Ra above her head seated on mn sign to be read mn m3 R€. Beneath it, there is another

monogram frieze consisting of =4 mn m3% R and a cobra. On the right side of the shrine on
the bark, there is another way of the king’s monogram as there is a representation of the winged
goddess M3t with the sun disk above her head and seated on mn- sign (fig.28b) (Brand 2018,
fig.30).
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Figs.28a scene on the north wall, west side,the great hypostyle hall of Karnak temple, 28b details of the shrine,
28C details of the king’s monogram (Nelson 1981, pl. 180)

This type of scene is repeated on the walls of King Sety I’'s Abydos temple and at the great
hypostyle hall of Karnak temple as the scenes on the east wall, north half, bottom register
(Nelson, 1981, pl. 226), north wall, east side, bottom register (Nelson 1981, pl. 197), and west
wall, north side, where the top of the cabin decorated with the monogram frieze of the king

with a repeated monogram mn m3% R°. A horizontal line divides a row of mn e224- and mr

I—<x-signs in the ﬁ\ :@c rebus frieze (fig.29) (Nelson 1981, pl. 178).

Fig.29 Shrine frieze, west wall, great hypostyle hall of Karnak temple (Nelson 1981, pl. 152)

The same scene can be observed on the south wall, east side, bottom register of the great
hypostyle hall of Karnak temple (fig.30). This scene represents King Ramesses Il making
libations and offering incense in front of the sacred barque. The processional bark of Amun is
positioned inside the shrine on a pedestal adorned with four kings, which stand for the sky's
support. Importantly, although Ramesses Il executed this relief, the decorations on the veil of
Amun's barque and the cabin-shrine only feature Sety I's monogram, "mn m3% R™". At the

upper part a representation of two winged M3%-goddesses standing on &4 mn- sign with sun
disks on their heads, forming rebuses of Sety I’s monogram mn m3% R and in the middle, a

ram-headed Amun seats on a lotus flower emerging from T™—<—mpr-sign to be read mry Tmn. At
the bottom falconine form of God R with a sun disk above his head, holding m3#- feather and

seated on mn-sign which represents the monogram e mn m3¢ R and flanked with two winged
goddesses represents m3¢ with the sun disk of Re above her head seated on mn sign to be read
mn m3t RS, So, this type of scene contains more than one way of writing the king’s monogram.
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Figs.30a South wall, the great hypostyle hall of Karnak temple, 30b details of the shrine (Nelson 1981, pl. 76)
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At Abydos temple, on the north (Calverley 1935, pl.4) and south (fig.31) walls of the chapel of
Amun-Re is another way to write the monogram. On the top of the canopy shrine of the sacred

barque of Amun is a frieze deplcts s — mn m3t RC mry Tmn.

H lll-ill H lll"‘f"

8 ‘ > - e
. TFG @Y.
=P g Y i) .
. ==K gt
WM@ i ' @: g do
Figs. 31a South wall, chapel of Amun-Re, Abydos Temple, 31b details of the canopy (Calverley 1935, pl.10)

While the monogram frieze of the shrine of the sacred barque of God Ptah on the walls of Ptah

chapel at Abydos temple (fig. 32), is written e=s1—< mn m3% R® mry Pth. However, the
monogram which was portrayed on the sacred barque at the chapel of Sety I at Abydos is read
mn M3 R mry Wsir as on the south wall, western section of the chapel of King Sety I
(Calverley 1935, pl 35)

U ”__'— L
3y ot

Figs.32a Ptah sacred barque, Ptah chapel, Abydos temple 32b details of the shrine (Calverley 1935, pl.23)

During Ramesses II's reign, the barque of Amun-Re undergoes a few minor iconographic
alterations. There are images from Ramesses II's era in the Karnak temple's Great Hypostyle
Hall. For example (fig.33), the scene on the south wall, west half, bottom register, east end,
where the top of a shrine, a frieze with a repeated monogram wsr m3 RC. A horizontal line

divides a row of ==and I—= signs in the ﬁ — monogram frieze. In the upper section of
Amun-Re’s barque, the goddesses are holding wsr-sceptre instead of the “mh-sign. This
alteration to the iconography depicts Ramesses II's monogram wsr m3% RC written in
cryptography. In the lower section the two depictions of goddess M3t differ from those of Sety
I’s reliefs as holding in their lower hand a staff with an “nh, dd, w3s scepters. Ramesses Il most
likely redacted Sety I's incomplete reliefs with his monogram to create the image of Re
clutching wsr overlaid on M3 feather (of Sety I monogram). Holding M3 feather vertically
is found in other Karnak barques dating to Ramesses II. Thus, the monogram ornamentation
on this canopy, which was carved beneath Ramesses II, initially only included parts of Sety 1's
monogram. Ramesses reduced parts of Sety's monogram and replaced them with his
components, such as the wsr-staff in the hand of the seated figure of Re on the veil and those
held by the M3t-figures, sometime after he changed the reliefs on this wall from raised to sunk
relief. The mn-boards were also reduced. The scepters held by the goddesses in the lower
compartment can also appear in nh, dd, w3s order in some Ramesses II reliefs. Other reliefs
are dating to Ramesses Il where these goddesses have solar disks instead of feathers as crowns
(Falk, 2015, 243-244).
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The same frieze could be found at the Ramesseum temple of Ramesses II, where eight barques
are portrayed on the southeast wall of what has been called the Astronomical Room. These
barques are decorated with the monogram frieze on the top of the canopy shrine (Falk 2015,
Bx0103). This frieze can be found on the south walls of the 2" hypostyle hall and the sanctuary
at the Great Abu Simbel temple.

The frieze monogram of King Ramses III which is depicted on the upper parts of the shrines
of the sacred barques consists of God Ra in the shape of anthropoid Ram @ with the sun disk

upon his head which reads (R) holding 1 wsr and ﬁm%‘t signs which reads wsr m3t R which
represents the monogram of king Ramses III. In contrast to the falconine form of God Re at the
temples of Luxor and Karnak during the 19" Dynasty, the figure of God Re at Medinet Habu
is a ram. This would suggest that the Amun-Re cult continued to have different rituals across
various cult centers even after becoming greatly shared by the 20" Dynasty (Falk, 2015, 246).
The barque scenes in Ramesses III's Mortuary Temple are quite different. Underneath the
arched roof of the canopy, on the cornice, was a royal monogram frieze. The use of the king’s
monogram establishes the royal imprint upon the divine barques denoting an interdependent
relationship between King and God.

There are many ways to write the king Ramses III’s monogram frieze. For example, at the
temple of Ramses III at Amon-Re temple at Karnak (fig.34), a scene represents the feast of
Amun-Re on the interior east side of the court. At the top of the cabin, is the frieze with a

repeated monogram wsr m3t RC. A horizontal line divides a row of @ﬂ and @ (with the sun-
@s

disk and holding wsr and m3 feather)-signs =< in the monogram frieze. The monogram

decoration on this upper panel consists of two winged standing goddesses between them, seats

god on == mr- sign to be read mry Tmn (but the scene is damaged). On the bottom the
monogram wsr m3 R¢ is in the middle with the ram god Ra holding wsr and m3°t - signs and
flanked with two seated winged goddesses representing goddess m3t holding m 3¢ feathers with
the to be read wsr m3t R. Beneath it, there is a text {00 which reads mry (The Epigraphic
Survey I 1936, pls. 56, 66).
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Figs. 34a feast of Amun-Re, interior east side of the court, Ramses III temple, Karnak, 34b details of the shrine
(The Epigraphy Survey 11936, pl.21)

In another scene on the south court, the north wall of his temple at Karnak (fig.35a), where

Ramses III making offerings before the barques of the Theban triad, the interior of the shrine

I
cabinet is not revealed but the frieze has the king’s previous monogram :@c which reads wsr
m3t RC mry Tmn, and a cartouche of Ramesses III with a solar disk, all repeated thrice (fig.
35b).

R VIO e

Fig.35a south court, north wall, Ramses III temple, Karnak, 35b details of the frieze (The Epigraphy Survey
1940, pl. 229)

In the upper section (fig.35¢) a ram figure of God Amun with his Atef crown seated upon —=

mr-sign upon 7 i“b-sign. The winged goddesses are standing on the floor of the compartment,
holding ‘nh signs in both hands and have a solar disk with an overlapping feather on their
heads. A full- height wsr scepter is between their wings the whole scene represents the royal
monogram wsr m3t R mry imn (Falk, 2015, 263-4).

While at the lower section (fig.35d), there is a falconine form of Re during the 19™ Dynasty
was replaced with the ram form of Amun-Re, with only curved horns and a solar disk and
uraeus on its head, seated on a mr-sign. The two-winged goddesses m3 are kneeling on a nb-
sign and are not holding any scepters. A full-height wsr-sceptre is placed behind each goddess
also the whole scene represents the royal monogram wsr M3% R mry Tmn. (Falk, 2015, 263-4).

Fig. 35d (Details of the lower section)

The same scene depicted on the north wall of the second court of Ramsessum temple (fig.36),
where the cabinet contains the same monograms decoration except for the cornice monogram
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4.
frieze :gc which has a sequence of a wsr-sceptre, seated ram god with M3- feather and solar
disk, and a cartouche of Ramesses III with a solar disk, all repeated thrice.

Shumus G

Fig.36 frieze of Amun-Re barque’s shrine, north wall, 2" court, Ramsessum temple (The Epigraphy Survey
1940, pl. 231)

The previous monogram frieze ;@c is portrayed on the east wall of Ramses II’s (room 14)
chapel at Ramesseum temple (fig.37) where king Ramses I1I offered incense and libation to the
cult image of Ramses II. The monogram consists of wsr sign standing in front of anthropoid
Ram which represents God (imn) with the sun disk upon his head represents God (Ra) holding
m3<t sign and seated on mry sign reads wsr m3t R® mry Tmn. A different monogram frieze on

the cabinet ‘ﬁﬁ which consists of wsr sign stands before a human form of God imn who is
holdmg a M3t feather with a sun disk and the god seated upon mry sign.

B *‘iﬁﬁ.iﬁﬁﬁii?i Q

- =]

Fig.37a East wall, Ramses II chapel Ramesseum temple, 37b details of the friezes of the shrine (The Epigraphy
Survey 1957, pl.335)

In some cases, Ramses III used his birth name beside his throne name to be his monogram

@T L === as portrayed on the frieze of the shrine of the ceremonial barque of Amon-Re on the
Nile during the feast of Opet which portrayed on the exterior west wall of the temple of Ramses
IIT within the great enclosure of Amun at Karnak (fig.38). The monogram was written two
times opposite to each other’s which started with wsr sign with a sun disk and followed by the
human form of God 7Tmn holding M3t sign and the whole signs above a mr sign after the throne
name started the birth name consists of a child with the sun disk holding /43 scepter and seated
on sw sign and followed by iwn sign which reads R ms sw hk3 iwnw .

Fikoen

Fig.38 frieze of the shrine of Amon-Re barque, exterior west wall, Ramses III temple, Karnak (The Epigraphic
Survey II 1936, pl.90)

There is a lack of the monogram frieze on the cabinet of the sacred barques from the reign of

Ramses IV to Ramses X. Like other kings, Ramses XI’s monogram appeared on the friezes of

the sacred barques. For example, the scenes of the high priest Herihor under the reign of king
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Ramses XI while thurifying before the barques of the Theban Triad on the north wall of the
first hypostyle hall of Khonsu temple at Karnak (fig. 39) (see The Epigraphy Survey 1981, pl.
185). The friezes of the barques are decorated with king Ramses XI’s monogram

© AN
mn m3 R. Monogram decoration on the upper panel of the main barque

consists of two winged m3t-goddesses standing between them, may be God R¢. At the bottom

the monogram mn m3 r3 &= is in the middle and flanked with two winged goddesses
representing goddess m3 with the sun disk of Ra above her head seated on mn sign to be read
mn m3t R¢.

TS

b Tt P

I Zand

T
Fig.39 North wall, first hypostyle hall, Khonsu temple, Karnak (The Epigraphy Survey 1981, pl. 166)

3. The Singular Royal Monogram

This singular monogram is divided into two ways; the representations of the monogram on the
temple walls and the scenes of presenting the royal monogram to various deities.

3.1 The representation of the royal monogram on the walls of the temples

Queen Hatshepsut displayed her monogram M3 k3 R in a way that differ from the monogram
frieze as a single sign or emblem for the queen. For example (fig.40), the monogram displayed
on the top of the entrance of the chapel of Hathor at Deir el-Bahari temple, which consists of a

solar disk Ra, flanked by its uraeus, placed on a U k3-sign. This is, the two-uraeus representing
M3, a different writing for M3-k3-R€. The disc thus framed, instead of giving life and
prosperity, as would be normal, receives them from two long snakes heading towards him.

Fig.40 Top of the entrance of the chapel of Hathor at Deir el-Bahari temple (Naville 1901, pl. CIII)

King Sety I, portrayed his monogram e mn m3% R as a symbol of heraldry at the center of
the walls of his monuments, which consists of the falconine form of God Ra holding m3t
feather and seated on mn-sign. For instance, the king’s monogram mn m3 R decorates twice
the upper parts of the false doors at Abydos temple, such as the chapels of Isis (Calverley 1933,
pl.21), Amun Re (fig.41), and Re-Horakhty, (Calverley 1935, pl.17).
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Fig.41 false door, Amun Re chapel, Abydos temple (Calverley 1935, pl.9)

This monogram also decorates the lunettes of the sacred chapels at Abydos temple, for
example, the monogram mn m3% R portrayed on nbw -sign on a lunette from Horus chapel
(fig.42).

Fig.42 lunette, Horus chapel, Abydos temple (Calverley 1933, pl.34)

The same type can be found on the ceiling of the sacred chapels at Abydos temple like the
ceiling of the chapel of King Sety I (fig.43) which is decorated with a big winged /pr under it
the royal monogram of the king mn m3% R which is surrounded by two cobras holding w3s
sign and on both sides the names of the king. Also, the central design of the ceiling of the alleys
of the 2" hypostyle hall at Abydos temple (fig.44) where one finds a repeated monogram of
the king found in the center and above it the winged sun disk and on both sides the names and
titles of the king.

Fig. 42 ceiling of Sety | chapel, Abydos temple
(Calverley 1935, pl. 42) hall at Abydos temple (Calverley 1958, pl. 58)

Fig.44 ceiling of the alleys of the 2" hypostyle

The monogram is also found adorned the center of the fans which are depicted in the sacred
barque of God Amun Re at the south wall, western section of Amun-Re chapel at Abydos
temple (fig.45).
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Figs.45a south wall, Amun-Re chapel, Abydos temple; 45b details of the fan (Calverley 1935, pl.10)

The same monogram e= was written with the human figure of Ra holding m3t feather and
seated on mn-sign as depicted on the collar of Amun-Ra on the prow of his sacred bark at
Gurnah temple of Sety I (fig.46).

Fig.46 collar of Amun-Ra on the prow of his sacred bark at Gurnah temple of Sety I
(Sethy and the boat (temples-egypte.net))

The researcher found different ways of the king Sety I’s monogram as it was written with two

)

opposite signs of R® and M3t seated on mn sign 2% _ For example, the upper scene on the 2
hypostyle hall, west wall between the chapels of Isis and Osiris at Abydos temple (fig.47).

= |

Fig.47a 2" hypostyle hall, Abydos temple; 47b details of the monogram (Calverley 1958, pl.16)

Another way as @&\m which is written with the mn sign in the middle and the falcon of
R on the right and holding m3°¢ sign and on the left side Osiris seated on mry sign to be read
mn m3t RS mry Wsir. As on one of the columns of the 2™ hypostyle hall of Abydos temple
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(fig.48). The column is a personification of God Osiris wears a pictorial with a pendent
decorated with the monogram of the king.

T TTIY TSIy
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Figs. 48a column, 2" hypostyle hall, Abydos temple; 48b details of the monogram (Calverley 1958, pl. 39)

The same monogram is mn m3% R mry Wsir written in a differently =—ce=s =—= with M3% and
sun disk above her head and seated on mn sign and on both sides, the B3 of God wsir stand on
mry sign. For example, on one of Abydos temple columns of the 2" hypostyle hall (fig.49).
The column’s front side takes the shape of dd pillar which is a personification of God Osiris
wearing a pictorial with pendant decorated with the monogram of king Sety 1.

Figs.49 a column, 2" hypostyle hall of Abydos temple; 49b detqails of the monogram (Calverley 1958, pl. 8)

loy
The monogram mn m3t R mry imn @ = )ﬁﬁ was written at Abydos temple on the prow of the
sacred bark of Amun-Re Chapel of Amun-Re, north wall, western section (fig.50). Here the
artist replaced the falcon of Ra with m3% and in the middle the sun disk, mn, and mry signs.
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Figs.50 a North wall, Chapel of Amun-Rem Abydos temple, 50b details of the monogram (Calverley 1935, pl.4)

Another way of writing the monogram as @ ﬂ @ mn m3t R which adorned the Lunettes from
the chapels of Amun Re (fig.51) and Re-Horakhti (Calverley 1935, pl. 38)) with the obelisk
sign in the middle which reads mn, m3 sign on the right and the falcon of R which reads mn
m3t RC.

Figs.51 a Lunette, Amun Re chapel, Abydos temple; 51b details of the monogram (Calverley 1935, pl. 38)

King Ramses II portrayed his monogram on the inner face of the eastern wing of the pylon of
Luxor temple there is a scene (fig.52) that represents the first pylon of the temple. The king’s
monogram wsr M3t R stp n R® portrayed on the entrance of the temple.

Fig.52 The inner face of the eastern wing of the pylon of Luxor temple (Kuentz 1971, pl.20)
Q

Like king Sety I, King Ramses III portrayed his monogram T—= wsr m3%t R mry Tmn as a
symbol of heraldry at the center of the walls of his monuments. For instance, all features of the
king's monogram wsr m3%t R mry Tmn are double portrayed on the supraporten from the
doorway between the great columned hall and the throne-room of the first palace, north face at
Madinet Habu temple (fig.53).

The researcher noted that there are different ways of the King’s Ramses III’s monogram. It
was written with two opposite signs of M3 with wsr sign and sun disk and the human form of

-

God Tmn seated on mr sign holding nh staff @L:c For example, on the double false door in
the sanctuary of Osiris, royal mortuary complex, Madinet Habu, room 25, west wall (fig.54).
the same monogram can be seen on the 3™ -floor room, north of the central part of the stone
structure, the east wall at Madinet Habu temple (The Epigraphy Survey 1970, pl. 647)
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Fig.53 supraporten of doorway, Madinet Fig.54 false door of Osiris sanctuary of Osiris,
Habu temple (Holscher 1941, pl.36) Madinet Habu Temple (The Epigraphic Survey
1903, pl. 482)

Also was written as === two opposite signs of R as a falcon holding wsr and m3 and imn
seated on mr sign to be read wsr m3t R mry Tmn on the double false door in the throne-room
of the first palace at Madient Habu temple (fig.55).

As mentioned above, sometimes king Ramses III used his birth name as his monogram (like
king Hormoheb). For instance, the decoration of the tympanum over the door at the east end of
the vestibule to the third floor room in the north tower at Madinet Habu temple (fig.56). The

monogram consists of the child (ms) with sun disk (R®) upon his head holding T hk3 and g iwn
signs standing on — which reads R ms sw hk3 iwn.

Fig.55 double false door, throne-room, first palace, Fig.56 tympanum over door at east end of vestibule
Madient Habu temple (Hélscher 1941, pl. 37) to third floor room in north tower at Madinet Habu

temple (The Epigraphy Survey 1970, P1. 643)
3.2 Presenting the royal monograms to gods

Scenes where the Ramesside kings offer their monograms to the gods show a wide range of
iconography. From the reign of King Sety I, there was an intentional attempt to equate the
presentation of M3 and the royal monogram through shared iconography. Then the
identification was completed from the 19™ dynasty as the scenes of offering ‘Royal Monogram’
were described as ‘presenting M3%’. Only the royal monograms that include M3%’s name are
offered to deities (Teeter 2017, 35). The portrayal of M3t as a regular theme in temple design
occurs at the same time as M3%'s name is incorporated into almost all the 20" dynasty's
monograms (prenomen).

There are instances where the monogram distinctly includes all phonetic value that makes up
the royal name, and instances where specific phonograms of the monogram are provided by
components of the composition.

3.2.1 Comprehensive monogram representing all phonetic elements

The first known instances of the name being presented, where the dedication inscription
compares the monogram to M3%, come from Sety I's time. All phonetic components of the
monogram mn m3t R® are included. Examples from Sety I's period replace the M3 figure with
a hawk-headed Ra figure with a disk on his head. M3%'s phonetic value is represented by a

feather that the god is holding. The divine figure completes Sety I's monogram e=s mn M3t R¢
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by sitting atop the game board's mn-sign. For example, Scenes from Gurnah temple at Luxor
(figs.57-58)

Fig.57 Sety I offers his monogram, Fig. 58 Sety I offers his monogram, Gurnah temple
Gurnah temple (Brand 2000, fig.124) (Teeter 1997, pl.24)

The several monogram styles for Ramses II do not correctly fit into a chronological sequence;
for example, the monogram with hawk heads, which are derived from the monogram of his
feather, is limited to the early years of his reign, while the monogram with M3 heads
characterizes the later years of his reign. The fact that Ramses II's reliefs from the Gourna
Temple feature both the hawk-headed and M3¢ -dominated rebuses is what best illustrates the
lack of distinct evolution (Teeter 1997, 28).

Monograms also completely represent Ramses II wsr M3% Rs prenomen. These compositions,
include a hawk-headed figure of R holding M3%- feather with a sun disk on his head and a wsr
symbol in front of it. The monogram is placed on a nb- or mr- hieroglyph. Other forms of
Ramses II's monogram may be seen in the temples of Abu Simble, Gourna (fig.70), Luxor, and
Karnak (fig.59). These forms indicate a change in the iconography or the replacement of the

R figure with a seated human face figure <= or =—x . this human figure is considered a
mixture of the king and God R as the human figure wears a sun disk in his head. The figure
holding an ostrich feather, provides the phonetic value for M3%. The wsr hieroglyph is in front
of the figure, as is typical with the monogram of Ramses II's prenomen.

Fig.59 South wall, the great hypostyle hall, Karnak temple (Nelson 1981, pl. 75)

407 |Page
/https://jaauth.journals.ekb.eq



https://jaauth.journals.ekb.eg/

Manar Abou El- Fetouh (JAAUTH), Vol.27 ,No. 1, 2024, pp. 382- 418.

Another variation can be seen on the Great Temple at Abu Simbel's fagade (fig.60), where many
monogram forms are combined. The feather of M3 is surrounded by the sun disk of Ra and
the goddess (with a human face) carries a wsr form scepter (Teeter 1997, 28)

kvﬂ?”ﬂ Z

\.

/ \/"

Fig.60 (Re-Horakhty (temples-egypte.net))

Ramses II's monogram, which features a figure of M3%, is the source of Ramses III's
monogram. The key element of the composition, a completely conventional image of M3
seated on a nb-sign, makes the monogram letters of Ramses IlI's name appear to be more
directly tied to the iconography of the rite of the offering of M3%. Ramses III appears to have
abandoned the use of the hawk-headed figure to represent the value "R®," and there are few
instances in his monogram when the Ra element is portrayed through the therianthropic form
of the sun deity (Teeter 1997, 28). The monograms of Ramses III are significantly less variable
than the monogram of Ramses II. The sitting image of M3t holding an ‘n/ -sign, her feather
sycr)nbol on her head, is the only element present in every case of the monogram of the prenomen
< wsr M3 R® (which lacks the epithet mry Tmn) in the examples from the 20" century. The
deity is faced by the wsr - hieroglyph. In the gap created by the addition of a disk between the
rear of the wsr -sign and the face of M3%, is the phonetic value of R. For instance, on the east
wall of room 32 in the Madinet Habu temple, Ramses III is shown kneeling and presenting the
3% in his monogram to Amon-Re (ﬁg 61) (Teeter 1997, 28)

Fig.61 East wall of room 32 in the Madinet Habu temple (The Epigraphy Survey 1964, pl.499)

There are documented instances where the monogram of Ramses III was modified with the

epithet mry Tmn. In two of these instances, M3 is replaced by the figure of Amun, and the

phonetic value of M3 is represented by a feather held by God (Teeter 1997, 28). One of these
o]

examples (fig.62) from the High Gate at Madient Habu completes the epithet =—= wsr m3% R®
mry Tmn, by placing the full composition upon a flat mr -base.
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Fig.62 High Gate at Madient Habu temple (The Epigraphy Survey 1970, pl. 617)

King Ramses IV changed his throne name from year 2 to year 7 to hk3 m3t R or hk3 m3t R®
stp n RS Great equality can be seen in several rebus writings of Ramses IV's monogram (/43
M3t RY) in the reliefs found in the temple of Khonsu (figs. 24, 63-64). The goddess is holding
the Ak3, or scepter, and the disk of Ra is outlined around the feather of the central A3%. Rebus
is positioned on the standard nb-base. A solitary instance from Wadi Hammamt positions the
sun disk in between the scepter of M3 and the figure of M3 (Teeter 1997, 29).

Fig.63 Ramses IV offers his monogram, Fig.64 Ramses IV offers his monogram,
Khonsu Temple (Teeter 1997, pl. 13) Khonsu Temple (Teeter 1997, pl. 12)

One example of the monogram can be cited for Ramses V (fig.65) and for Ramses VI (glg.66),
respectively. In the case of Ramses V from Gabel el-Silsila temple, the monogram is Tnﬂﬁ\@ wsr
m3t R and contains the epithet shpr n R where R does a double duty in this monogram. The
monogram of Ramses VI nb M3 R® from his tomb contains a human figure holding “n/ -sign
and the feather of M3 is surrounded by an outline of the disk of R and rests upon a nb-sign
(Teeter 1997, 29).
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Fig.66 Ramses VI offers his monogram, Ramses VI
Fig.65 Ramses V offers his monogram, Gabel el- tomb, Thebes. (Piankoff 1954, pl. 138a)
Silsila temple (LD VII pl. 223b)

Examples of royal monograms in offering scenes for Ramses VII-X are lacking.
3.2.2 Phonetic values of the monogram provided by scene components

There are instances of the king's monogram or name written in rebus form without expected
phonograms. How other feathers in the presentation scene provide the missing pieces of the
monogram is a perfect example of how the ancient Egyptians were able to combine text and
image.

Adding the phonetic value of the recipient's name to the monogram is one of the more creative
ways to add a phonetic sign to an otherwise incomplete writing. An example of this can be
found in the relief of Ramses II on the west wall of chapel VI of the hypostyle hall of the

Gourna Temple (fig.67), where the king offers a composition of = M3 holding an nh sign,
with the tall wsr -sign in front of her. No indication of a disk over the king's head is present, so
the logical solution is to take the recipient's phonetic value, Amun-Re, as completing the
omitted Ra portion of the monogram. One can notice the monogram frieze of king Ramses I1
at the top of the wall (wsr m3t R stp n R°).

Fig.67 a west wall, chapel VI, hypostyle hall, Gourna Temple; 67b details of the monogram (Chapel 6 (temples-
egypte.net))

In one example of a Ramesside monogram, a missing phonetic element comes from the
attendant’s name rather than from the recipient’s. This scene that appears on the High Gate at

Madient Habu (fig.68) depicts Ramses III presenting a monogram =—composed of Amun and
wsr upon a mr-sign. Here, the values R and M3 are supplied by the recipient Amun-Re-
Horakhty and his attendant (M3%).
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Another example is found in the tomb of King Ramses V/VI (KV9), where King Ramses VI
(fig.69) is kneeling in front of Amun-Re and presenting his monogram which is composed of
a human figure of goddess M3 seated upon nb-sign. Here is the value of Re supplied by the
recipient Amun-Re. This scene is considered the only example of presenting a royal monogram
inside the royal tombs. There isn't a dedication in this scene that connects the rebus with Maat.
Nonetheless, this scene's iconography is strongly influenced by scenes that elevate the name
e rebus with M3 (Teetet 1997, 48).

Fig.68 passage, south, east section, upper Fig69 tomb of Ramses VI, Thebes
register, high gatem madinet Habu temple (https://thebanmappingproject.com/tombs/kv-09-
(The Epigraphy Survey 1970, pl. 603) rameses-v-and-rameses-vi)

Another solution to completing the phonetic values in this scene is to assume that the
monogram itself conveys the value of Maat, which is supported by the dedication inscription
accompanying many scenes that equates the name with M3.

There are at least two other examples indicate that indeed the monogram was considered to
contribute the phonetic value M3 to an otherwise incomplete monogram. One such example
appears in Gourna Temple of Sety I (fig.70), decorated by Ramses II, where the monogram mn
m3%t R is made up of a figure with a disk on its head who holds a combined ‘nA-flower scepter
and is seated upon the game board mn-sign. In this example, the gender of the seated figure is
unclear. Although the fillet around the head and the coiffure suggests it is a female. As is
customary, the profile of the hieroglyph does not give any hint as to its gender by an indication
of breast. Here, the figure could be a human head Ra, and the rebus itself Maat without her
characteristic feather symbol. The other one occurs in the reliefs of Ramses II in the temple of
Gurnah (fig. 71)

Fig.70 Sety I offers his monogram, Gurnah Fig.71Ramses II offers his monogram,
temple (The Epigraphy Survey 1981, pl. 177) Gurnah temple (Teeter 1997, pl. 23)
4. Results

From this study, the researcher found some important points such as:
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- There are two main types of royal monograms: the frieze monogram and the single
monogram. The frieze monogram is depicted on the upper parts of the walls of the temples and
decorates the cornice of the sacred barque’s shrines; as well as the single monogram decorates
the walls of the temples as an emblem of the king, the sacred barque’s shrine, and as an offering.
- The single monogram was first attested from the reign of Queen Hatshepsut, and it was
common from the reign of king Seti I.

- The Frieze monogram which decorates the upper parts of the walls of the temple first
appeared from the reign of Queen Hatshepsut.

- The frieze monogram of queen Hatshepsut was originally the Uraeus frieze which was
depicted on the upper parts to sanctify the sacred parts.

- The royal monogram frieze was first attested from the time of Horemheb, that was a part of
King’s name on the cornice beneath the arched roof of the canopy

- The oldest royal monogram found on a frieze of the shrine of the sacred barque was the
monogram of King Amenhotep III from the reign of Horemheb at the colonnade of Luxor
temple.

- The oldest monogram found in the middle of the shrine of the sacred barque as heraldry was
the name of King Tutankhamun on the shrine of the sacred barque of Amun-Re at the colonnade
of Luxor Temple from the reign of Horemheb which undouble usurped the shrine from
Tutankhamun.

- Only Kings Horemheb, Ramses II, and Ramses III used their names as parts of their royal
monograms.

- Presenting the royal monogram which includes the name of goddess M3 to different deities
was started during the reign of King Sety I. This type of offering to insure the intimate
relationship between the king and the goddess.

- The uses of the M3 image, connected by the Ramesside monograms associated with Maat,
demonstrate Maat's much- elevated status in the years after the 18" dynasty.

- As areflection of the king's desire for a closer relationship with Maat and her innate ethical
principles, which had formed the traditional code behavior in the pre-Ramesside era, the
offering inscription of the royal monogram the conclude M3t and the subsequent presentation
of those names equated with Maat.

- The absence of any monogram-M3% equation (as evidenced by the monogram's
presentation) until the start of the 19" Dynasty is another strong indicator of the Ramesside
period's increased emphasis on M3% ritual.

- Presenting royal monogram appears only once in the royal tombs, within the tomb of king
Ramses VI.

- The combination of M3 feather and the sun disk (the headdress) above the head of M3 in
the scenes of offering the royal monogram accompanied by goddess Maat was first attested in
the reign of king Ramses II on the fagade of Abu Simbel temple and then appeared in the reliefs
of Ramses IV in Khonsu Temple.

- Out of 72 scenes; the most king who has a variety of monograms are Kings Sety I, Ramses III and
Ramses II and the least represented one is king Tutankhamun.

5. Conclusion:

Through the study of the previously mentioned scenes of the royal monograms during the New
Kingdom in temples and royal tombs, it was figured out that the ancient Egyptians kings used
to write their monograms. Royal monograms were not only emblems of authority, but they also
guaranteed the king's legacy. By incorporating their name and titles into the fabric of Egyptian
society, kings hoped to secure their place in history and ensure that their reign would be
remembered for generations to come.
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King Monogram Transliteration Type Place Figure
No.
Hatshepsut Frieze The oldest parts of Deir el- Fig.5
Bahari temple,
k3 m3t R Frieze The Punt Portico at Deir el- | Fig.3
Bahri temple, The sections of
Madinet Habu temple that
Hatshepsut completed.
Frieze The shrines of Anubis, the Fig.4
Hathor Shrine, the chapel of
Thutmosis I at Deir el
Bahari temple.
Singular Entrance of Hathor chapel at | Fig.40
! Deir el-Bahari temple
Amenhotep - nb m3°t R¢ Frieze Wall and shrine frieze of Fig.7
111 N\ Colonnade of Luxor
y. o, | Temple.
Tutankhamun <§ nb hprw R¢ Singular on | The colonnade of the Luxor | Fig.27
Ari the barque’s | temple
— shrine
Horemheb ﬁ Singular on | The north wall of the barque | Fig.26
28y the barque’s | hall of the main sanctuary of | a,b
== hr m hb shrine Amun at Deir el-Bahari
temple.
Frieze of The north wall of the barque | Fig.26
& barque’s hall of the main sanctuary of | c,d
A4 shrine Amun at Deir el-Bahari
temple.
Sety I Frieze, The wall and shrine friezes Figs.8-
singular of his temples at Abydos, 9-10-
Gurnah and Karnak. 11-12,
28a, 29,
— 30b, 33,
41-42-
43-44-
Mn M3t R€ 45,57-
58
Singular on | Sacred barque scene at the Fig. 28¢c
the sacred north wall of the Karnak
-] barque’s great hypostyle hall.
shrine
@ Singular Collar of Amun-Ra on the Fig.46
prow of his sacred bark at
Gurnah temple
@ @ Singular The 2™ hypostyle hall at Fig. 47
Abydos temple.
| —
@ ﬂ g@ Singular Lunettes of the chapels of Fig. 51
Amun R and Re-Horakhti.
&S A ! Singular Gourna Temple of Sety I Fig. 70
nzi (Offering)
—=
T@A @ Frieze Osiris Chapel at Abydos Fig.13
T iy Temple.
@ Singular Column of the 2™ hypostyle | Fig. 48
e o e hall of Abydos temple
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mn M3% R®mry | Singular Column of the 2nd Fig.49
wsir hypostyle hall of Abydos
temple
mn m3t R mry | Frieze Isis Chapel at Abydos Fig.14
m3<t Temple.
Frieze Amun-Re Chapel at Abydos | Fig.15
mn M3t R mry Temple.
Imn
Singular on | The central of the barque’s Figs.
the sacred shrine of his temples at 30, 33
barque’s Abydos, Gurnah and
shrine Karnak.
Frieze of Amun-Re chapel at Abydos | Fig. 31
sacred Temple.
barque’s
shrine
@ 'Y Singular Collar of Amun-Ra on the Fig. 50
14. = prow of his sacred bark at
Abydos temple
@ @« mn M3t RSmry | Frieze of Ptah chapel at Abydos Fig. 32
15, gy t— Pth sacred Temple.
barque’s
shrine
Ramses 11 O Frieze The west wall of the Great Fig.17
T@ hypostyle hall at Karnak
1.
Frieze of The shrine friezes of his | Fig. 33
sacred temples at Karnak, mortuary
2. barqu’s temple at Ramesseum and
wsr M3 R shrine the south walls of the 2™
hypostyle hall and the
sanctuary of the Great Abu
Simbel temple.
1 @ Singular Offering scene at Karnak | Fig. 59
., B (offering) temple
‘T Singular Offering scene at Karnak, | Fig. 71
Luxor and Gurnah temples
4. T—T
R = Singular Fagade of the great temple of | Fig. 60
: \W (Offering) | Abu Simbel
5 =
T @ Frieze and | west wall of chapel VI of the | Fig. 67
6. -~—= singular hypostyle hall of the Gourna
(offering) Temple.
O Frieze The fagade of the colonnade | Fig.15
! hall at Luxor temple
7. =R
© Frieze - The sun hall of Ramses II | Figs.17-
T at Gurnah temple of Sety I. 18
g A wsr M3t R stp n - The courtyard and the
R¢ antechamber of wadi el
seboua.
- The fagade of Great Abu
Simbel Temple
© Frieze -The walls and pillars of the | Fig. 20
2™ pillared hall and the
9 £ antechamber at Derr temple
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p Singular inner face of the eastern Fig. 52
- %g I wing of the pylon of Luxor
10, iUz=2y temple
Ramses III 9] Frieze Room 5 of the slaughtering | Figs.21
@T house at Madinet Habu
L = Temple.
-Singular -Supraporten from the Fig, 53
(wall) doorway between the great
columned hall and the
wsr m3t R mry throne-room of the first
Tmn palace, north face at
Madinet Habu temple.
-Singular High Gate at Madient Habu | Fig. 62
(offering)
2 ¥ Frieze of the temple of Ramses Il at | Figs.
@ sacred Amon-Re temple at Karnak | 34- 35
2. —=x barqu’s
shrine
Singular on | the temple of Ramses IIl at | Fig. 35¢
the sacred Amon-Re temple at Karnak
barque’s
shrine
Frieze of -The north wall of the Figs.
sacred sencond court of 36, 37
barqu’s Ramsessum temple
shrine - The east wall of Ramses 11
chapel at Rammesum
temple.
Singular on | Ramses III’s temple at Fig.
the sacred Amon-Re temple at Karnak | 35d
barque’s
shrine
Frieze of The east wall of Ramses 11 Fig. 37
sacred chapel at Rammesum
barque’s temple.
shrine
Singular -Double false door in the | Fig. 54
sanctuary of Osiris at
Madinet Habu.
-The 3™ floor room at
Madinet Habu temple.
Singular Double false door in the | Fig. 55
throne-room of the first
palace at Madient Habu
temple.
- Singular High Gate at Madient Habu | Fig. 68
(offering)
R ms-sw hi3 Frieze - The east part of the central | Fig.22
iwn - wsr m3t R® tower of Madinet Habu
mry Tmn Temple.
- The lintel of the portal of
Madinet Habu Temple
&Pr g % wsr M3% RS mry | Frieze of The shrine frieze of the Fig. 38
_.“L Tmn — R ms sw sacred exterior west wall of the
Il T =ee= hk3 Twn barqu’s temple of Ramses 111 at
shrine Amun-Re at Karnak
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R ms sw Singular Tympanum over door at east | Fig. 56
end of vestibule to third
floor room in north tower at
Madinet Habu temple.
wsr M3t R¢ Singular East wall of room 32 inthe | Fig. 61
(offering) Madinet Habu temple.
Ramses IV wsr m3t R€stp n | Frieze The east and west faces of Fig.23
Tmn the south and north porters’
1. vy lodges at Madinet Habu
Temple.
N @ hi3 M3t stp n Frieze Khonsu temple Fig.24
ot 5 Imn
1
2.
hi3 M3t Singular Khonsu temple Figs.
X (offering) 63-64
Ramses V wsr M3t R¢ Singular Gabel el-Silsila temple Fig. 65
1. shpr n R® (offering)
Ramses VI & ) Singular Tomb of ramses VI at valley | Fig. 66
0% (offering) of the kings, luxor.
ply c
> nb M3 R Singular Fig. 69
(offering)
Ramses XI @ Mn m3t R¢ Friezes of The north wall of the first Fig. 39
1. ey the sacred hypostyle hall of Khonsu
barques temple at Karnak
ﬁ}@ mn M3t R stp n | Frieze Khonsu temple Fig.25

References

1. Blackman, A.M. 1913. Les temples immergés de la Nubie: The temple of Derr, Le Caire.

416 |Page

Table (1) The mono

Monograms

Monograms

Chart (1) The Monograms of the New Kingdom Kings

/https://jaauth.journals.ekb.eq



https://jaauth.journals.ekb.eg/

Manar Abou El- Fetouh (JAAUTH), Vol.27 ,No. 1, 2024, pp. 382- 418.

9.

10.

11.
12.
13.
14.
15.
16.
17.
18.

19.

20.
21.

22.
23.

Brand, P.J, Feleg, R.E. and Murnane. W.J. 2018. The great hypostyle hall in the temple of
Amun at Karnak, Vol.1 part 3, Chicago.
Brand, P.J. 2000. The monuments of Seti I: Epigraphic, Historical and Art Historical Analysis,
Leiden- Boston- Koln.
Brunner, H. 1977. Die siidlichen Rdume des Tempels von Luxor, Mainz am Rhein.
Calverley, A.M. Broome, M.F. Gardiner, A.H. 1933. The Temple of King Sethos I at Abydos,
Vol. I: The Chapels of Osiris, Isis and Horus, London. Chicago.
. 1935. The Temple of King Sethos I at Abydos,
Vol. II: The Chapels of Amun- Re’, Re’-Horakhti, Ptah, and king Sethos, London. Chicago.
. 1958. The Temple of King Sethos I at Abydos,
Vol. IV: The Second Hypostyle Hall, London. Chicago.
Drioton, E. 1938. Deux cryptogrammes de Senenmout, Le Caire, Institut Frangais
d'Archéologie Orientale.
Falk, D.A. 2015. Ritual processional furniture: A material and religious phenomenon in Egypt,
university of Liverpool- Faculty of Humanities and Social Sciences (Doctorate of Philosophy).
Gauthier, M.H.1912. Les temples immergés de la Nubie: Le Temple de Ouadi Es-Seboua, Tome
premier, Le Caire.
Holscher, U. 1941. The mortuary temple of Ramses III, part I, Chicago.
Kuentz Ch. 1971. La face sud du massif est de pylon de Ramses II a Louxor, Le Caire.
Lepsiusm K.R. 1859. Denkmaler aus Aegypten und Aethiopien IV& VII, Berlin.
Naville, E. 1895. The temple of Deir el Bahari I, London.

. 1897. The temple of Deir el Bahari II, London.

. 1898. The temple of Deir el Bahari I1I, London.

. 1901. The temple of Deir el Bahari IV, London.
Nelson, H.H., 1981. The great Hypostyle Hall at Karnak, Vol. 1, Part. 1. The wall reliefs,
Chicago.
Pawlicki, F. 2017. The main sanctuary of Amun-Re in the temple of Hatshepsut at Deir El-
Babhari, polish centre of Mediterranean Archeology: University of Warsaw, Warsaw.
Piankoff, A. 1954. The tomb of Ramesses VI, Princeton: Princeton University Press.
Sankiewicz, M. 2008, Cryptogram uraeus frieze in the Hatshepsut Temple at Deir el-
Bahari, Etudes et Travaux XXII, 199-214.
Teeter, E. 1997. The representation of Maat: ritual and legitimacy in ancient Egypt. Chicago.
The Epigraphic Survey.1903. The temple proper, part II, Chicago.

24.

25.
26.

27.
28.
29.
30.
31.
32.
33.
34,
35.

36

. 1932. Later historical records of Ramses I1I, Chicago.
. 1934. The calendar, the “slaughterhouse,” and minor records of Ramses

III, Chicago.
. 1936. Ramses I1I’s temple, Parts I, II, Chicago.
. 1940. Festival scenes of Ramses III, Chicago.
. 1957. The temple proper, part I, Chicago.
, 1964. Madient Habu. Vol. VII: The temple proper. part III, Chicago.
. 1970. The eastern high gate with translation of texts, Chicago.
. 1981. The temple of Khonsu, vol.2, Chicago.
.1994, The festival procession of Opet in the colonnade hall, Chicago.
. 1998. Reliefs and inscription at Luxor temple vol.2. Chicago.
. 2009. The eighteenth dynasty temple, part I, the inner sanctuaries,

Chicago.
. Willockx, S. 2008, The cartouche names of the New Kingdom, www.egyptology.nl.

c(B‘lleA ‘):\r_) ‘):I:IM:LA QUL.U ¢daandl) aa Gﬁ z\.c-b‘)ﬂ C_}\Jj.uud A.SJLLJ\ alaall ‘U:uul\ e CJ‘)AJ:A dgana Ja .37

2020 ¢ipu€a) dasls (Al ly dpemad) BNy gl aud — Y 2

417|Page

/https://jaauth.journals.ekb.eqg



https://jaauth.journals.ekb.eg/
https://www.abebooks.com/book-search/author/drioton-%E9tienne/

Manar Abou El- Fetouh (JAAUTH), Vol.27 ,No. 1, 2024, pp. 382- 418.

(Br9die e 8)5iSa Ally) SBY) LIS —3palal) daals s
39. www. temples-egypte.net (last accessed 5-11-2024)
40. www. thebanmappingproject.com (Last accessed 5-11-2024).

il § i b ety Githio Ll 2l g . B
(JAAUTH) R :

http://jaauth.journals.ekb.eg/ : s 5SIY) ad 5all

Aaal) Ugal) pae b dglal) cjluid LAY Laal) : 3ol ey L

ala A e gl o e
L€ bl ALEY) acd ¢ Golidlly dabiall Jad) 58 o dgaas u)re
oadlall Adldal) cila plaa
gLl sally o) sl b g o0 ASLY cilyladl) el cdipal) dlgall jume PDla oaliiad] L)
oalal sl and o Gl anl peai Al dadle g el Gilaas Gelay Guls jledll S )

S Ayl o3a Cangty . aSlaws adadiyal) Lojeyll el Vg 4l Jigeall Ghill e Dua cd tahlad
Laally L0 l) cjladlly cblal) 3l DA e Lbita 3l Sl chledll anaas ¢asle
oo Oolily alad) s i 5ol 5B e pleg Glligh 56l dia e bl ¢ 3l
oWl st Sk duadd Ji Cigedia ASL culS sy Akl CShall ualie Sy
Jl e s Gl IS e ¢ sila Aiinay (oad) ) 8 ales ghas e cledl Sl

IV e ALl yeme 3 55K cpdmily Ldwale )l yac 88 DA daila aled) (haa
Uoall ymc & Bpe Jo¥ Caadh 38 sajinad)l colylaall ol Wl L cullilly S Gaseays

: - ) - (JAAUTH)
(Jo¥) e el (e AUS jume A5G Gpdnily Ggundis ASL) juae P Epasld) Vol. 27, No.1,
G i Ll sajiial) chladl) colS g B Cunay dllally ¢ SB asnay cllally (2024),

) pp.382 - 418

Y ASs e Baan il s bl oY Jia e cbladll sda oS5 o ddbad) 46D
cil) e 0yl arhale e Lliad) b L) al oIS G eV s cdglVL allasly
Yy cllall Liga p clilinll 35 Laa AU Gl Load cahladll sda Convial

418 |Page
/https://jaauth.journals.ekb.eqg



https://jaauth.journals.ekb.eg/

