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temples, precisely on the doors and windows. It could be an
imitation of the souls of Pe and Nekhen that used to be
represented flanking the doors the mortuary temples of the

Old Kingdom.

1- Introduction

The Henu posture is one of the traditional postures that appeared in ancient Egypt. It
is done by striking the chest with a fest while raising the other arm. It can be done
standing but is traditionally made knelling on one knee. It demonstrates obedience
and submission before a god. This posture used to be done in a praise by the souls of
Pe (Buto in lower Egypt) and Nekhen (Hierakonpolis, Upper Egypt). the souls of Pe
are shown with the heads of falcons, and the souls of Nekhen with those of Jackals.
This praise was done to greet the new-born sun in the sky or celebrate the animated
soul of the king during "the recitation of the Glorifications" ritual. The souls
symbolized the old rulers of Buto and Hierakonpolis that support the living king and
serve the deceased king by helping him to ladder in the sky (Wilkinson, 1999: 17).

There is only one detailed study concerned with the Henu praise: Ayman Mohamed
Ahmed, "The concept of henu: gesture of praise and veneration in Ancient Egypt:
multiple meanings in a single gesture”, PhD Thesis, 2015. However, this study didn't
deal with the Graeco-Roman era.

During the Pharaonic period, the henu praise was performed inside both the tombs
and the temples. This praise was done either by the priests or the souls of Pe and
Nekhen. All scenes of the henu praise found in the temples were done by the priests
and is considered one of the stages in the process of the daily rituals. This appeared in
the temple of Karnak and temple of Abydos (Ayman, 2015: 106).
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As for the representation of the king performing this praise during the Pharaonic
period, is considered rare. The king was represented on the walls of the tomb of
Ramses | (KV 16), sarcophagus chamber, west wall (Fig.1). He is knelt making the
ritual Henu gesture between the souls of Pe and Nekhen. The text above the scene :
"Words spoken by the Powers of Pe when they cheer the Horus of the horizon, their
son, the Osiris-king Men-Pehty-Ra, son of the sun, Ra-Mes-Su, justified like one them.
Words spoken by the Powers of Nekhen when they cheer the Lords of the Eternity and
the Osiris-king, Lord of the Two Lands, Men-Pehty-Ra, justified like one of them."

The King appeared also in this posture accompanied by the souls of Pe and Nekhen in
the Opet festival. Amenhotep Il mentioned in his description of the Amun-Userhet
(Collier, 2013)*: “The souls of Pe performed a dance of jubilation for it, and the souls
of Nekhen adored it” (Baines, 2006: 261-302). On the interior west wall of the
Hypostyle Hall at Karnak temple, in the first register, (Fig.2) (Lergain, 1929) below
this shrine on the left side of the hull is a kneeling figure of Ramses I1 in front of three
jackal-headed figures, with hands in the position of jubilation, symbolic of the souls
of Nekhen. while in the corresponding position on the right side of the hull the king is
accompanied by three hawk-headed figures, in the same posture, representing the
souls of Pe. (Seele, 1940: 70) another scene dates back to the reign of King Ramses
I11 is depicted on the northern wall of the second court of the temple of Medinet
Habu. The scene portrays the king offering offerings to the barque of the holy Theban
triad. In the middle of side facing the spectator, three of Pe spirits are found at the
bottom. They are in hnw gesture and are headed by the king and the same gesture
(Ayman, 2015: 145).

The king appeared also in the Henu gesture accompanied by the souls of Pe and
Nekhen in the Valley festival. The king is depicted before three spirits of Pe or
Nekhen in hnw gesture. They are cheering and glorifying the deity during the festival.
The scene appeared on the temple of Sety | at Qurna (Ayman 2015: 147)

However, the King didn't appear in this posture on the walls of the temples
accompanying the souls of Pe and Nekhen in any other rite. It seems in somehow that
the king appeared only in this posture if it is connected to the bark of Amun whether
in the Opet festival or the Valley festival. This shape appeared on a granite bark stand
in the temple of Amun at Jebel Barkal (Fig.3). The stand is preserved in the Museum
of fine Arts in Boston (Inv. 23.728). In the Upper register, the goddess Meret of
Upper Egypt (at left, wearing lilies on Her head) followed by king Atlanersa (wearing
the skullcap with the Two Uraei) and by the three ’B3w’-Souls of Nekhen-
Hierakonpolis represented in the kneeling jubilation position. (Museum of Fine Arts,
Inv. 23.728)

During the Late Period statues of Pharaohs started to appear, although rare, in the
Henu gesture. There are five bronze statues of this type, date back to the 26™ dynasty
(Josephson, 1997: 33-39). One of them is preserved in the British Museum (Inv.N.

L A ship was made out of cedar and used to transport the sacred images of the gods of the Theban triad
during festivals. It was gilded and decorated with precious stones. The Amun-Userhet (and its smaller
portable version) played a key part in several festivals celebrated during the New Kingdom.
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EA11497) (Fig.4). It represents the king performing the Henu accompanied by the
soul of Pe and that of Nekhen. The other one is preserved in Royal-Athena Gallery at
New York (Fig.5).

The reason of the appearance of the king always accompanied by the souls of Pe and
Neken, could be related to the consideration of these souls as the predynastic rulers of
the northern and southern kingdoms of Egypt. Thus, the kings of historical times may
have linked themselves to these legendary leaders and these two cities and their gods
to appear as the rightful successors of their ancestors who ruled these two cities.
(Zainab Abd el-Twab, 2018: 15). Other scholars thought that the souls of Neken and
Pe were symbols of various groups of gods associated with these cities. Their
connection with the king came from their role in providing the king with the
necessary protection and power to overcome his enemies in battle, protecting and
assisting the king in the renewal of his powers and ability to uphold Maat, as well as
ensuring the continuous provision of offerings (Van Sittert, 2019:105).

It was not until the Graeco-Roman period that the king started to be represented in the
henu gesture accompanied with the souls of Pe and Nekhen on the walls of the
temples with no relation to the festival of the Opet or the Valley. The aim of the
research is to trace the depiction of the king in this posture during the Graeco-Roman
period.

2- Methodology

The researcher's methodology requires gathering relevant data from the specified
documents to analyse the material and arrive at a more complete understanding of the
king's depiction in Henu gesture. The researcher depends in gathering data on the
scenes of the Egyptian temples that were built during the Graeco-Roman Period:
Dendara, Esna, Edfu, Kom Ombo, Philae, Hibis at Kharga Oasis, temple of Hathor at
Deir el-Madina, the Temple of Opet at Karank, the temple of Tod, the temple of
Emrant, and the temple of Athribis. The scenes were only found in five temples.

3- The Graeco-Roman era

During the Graeco-Roman era, the souls of Pe and Nekhen were represented on the
walls of the temples performing the henu praise before the god, accompanied by the
king. This posture appeared in the following temples:

3.1 Temple of Hathor at Deir el-Madineh:
King (Ptolemy VI Philometor) is represented among the souls of Pe and Neken on the
interior door of the southern chapel (B), the eastern side (Du Bourguet, 2002) (fig.6).
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Nswt bity iw ntrwy pr.wi stp n Pth-hprr ir(w) m3t Tmn-R¢
b3.w P ir(.w) hn(w)
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"King of Upper and Lower Egypt (The heir of the two gods, the elect of Ptah-Kheépri,
the one who accomplishes the justice of Amon-Re)".
Souls of Pe accomplish the Henu ritual.

CH{EUED
)

s3 R“pz‘wlmys ‘nh d.t mry Pth
b3.w Nhn ir(w) hn(w)
Son of Re (Ptolemy, live forever, beloved of Ptah)

Souls of Nekhen accomplish the Henu ritual. (Temple of Deir el-Madineh online
database)

3.2 Opet temple at Karnak

In the central hall (V11), southern wall to the left of the door, in the 5% register (Fig.7),
king Ptolemy VIII is representing in the henu posture (Karnak Project online
database: Cfeetk 178305) accompanied with the following inscription:

JETEE
[ J e 157 B =

§3-r¢ ptwlmys ‘nhsh-dt-mry-Pth p3(°) ntr mnsh (iri) hnw n it-f Tmn-R¢ nb-nswt 3-wy

The son of Re, Ptolemy-may-he-live-to-ever-loved-of-Ptah, the god Everget, [makes]
henu for his father, Amon-Re, master of the thrones and the two lands. (De Wit,
1968: 41)

The scene here is a continuation of the scenes of the souls of Nekhen. (Karnak Project
online database: Cfeetk 78103)

3.3 Temple of Dendara

In the shrine on the roof of the temple, precisely on the western embrasure of the third
window, the king is represented performing the Henu accompanied by the souls of
Nekhen. While on the eastern embrasure of the first window, a repetition of the
previous scene appeared but with the representations of the souls of Pe (Fig.8)
(Dend.VIIl, 140-142). Thus, we can suppose that the lower register should have a
depiction of the king performing the Henu (Chassinat, 1978: 140-142).

v 8 S8 > 28 o

hnw n k3.t b3w hnw nhn
"Jubilation to your Ka, the souls of Nekhen™
3.4 Temple of Edfu
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- On the northern door of the court of the mammisi of Edfu, king Ptolemy VIII is
represented performing the henu accompanied by the souls of Nekhen in front of
the falcon-god Horus (Fig.9). (Chassinat, 1939: 193)

> ®
AN éj LT iri b
SO
D SIRC ...
% R b3w Nin
NI

D hr s3 3st

"Performing the Henu, son of Re (................), with the souls of Nekhen, to Horus
son of Isis".

- On the right side of the central door in the pylon, the king (could be Ptolemy XII)
is represented wearing the blue crown and performing the henu accompanied by
the souls of Pe in front of god Horus (Edfou, VIII, 14).

O
oo Froe
I l=

b3w P, dd mdw in hr Bhdti ntr 3 nb pt

"The souls of Pe, Word spoken by Horus Behedeti, the great god, lord of the sky"

On the left side of the same door, the king is represented performing the Henu
accompanied by the souls of Nekhen in front of god Horus (Edfou, VIII, 22) (Fig.
10). (Chassinat, 1933: 14, 22)

T ESH el

NENANDEEETT

b3w Nhn h3 snd n nb.sn nswt m tp n.sn hr rdt nrw.f hr swr kf3t.f hnt GCit.f dr b3h

"The souls of Nekhen who salute their lord (with the king) by spreading respect for
him and increasing his reputation in his place (Edfu)"

3.5 Temple of Philae

102|Page
https://jaauth.journals.ekb.eq/



https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/

Heba Magdy (JAAUTH), Vol. 21 No. 2, (December 2021), pp.98-112.

- On the thickness of the doorway leading to the ‘“Mammisi” (First Pylon, west
tower), west side, detail from the second register from above: Ptolemy VI
Philometor is represented wearing the blue crown and performing the Henu before
Hathor accompanied by the souls of Pe and Nekhen (Fig.11) (Junker, 1958: Abb.
140).

- In the western colonnade, on the lintel of the north gate, the King with empty
cartouche (could be Ptolemy XII) is represented performing the henu dance before
the enthroned Osiris and Isis. The text that accompanied the scene reads (Phila Ill,
164):

niswt bit (.....) p.t p'.t wr.w nn nw t3 r 3w fhr iri(.t) hnw n hk3.w n.w 13

"King of Upper and Lower Egypt (.........), and Pat-people, the greatest of the whole
country, perform the henu for the master of the lands".(Kockelmann, 2016: 164)

On the same previous place, the scene is completed to see the King with also an
empty cartouche represented kneeling performing the henu dance in front of the
enthroned Harendotes and Hathor (Fig.12). The text that accompanied the scene reads
(Phila 111, 170):

"Son of Re (...........), and the Rechit people, the Great one, who the sun shines
through. Perform the worship of the kings of the land". (Kockelmann, 2016: 170)
4- Results

- The Henu praise used to be done during the Pharaonic period by the priests or by
the souls of Pe and Nekhen and it was related to different rites. The King during
the Pharaonic period appeared accompanying those souls on the walls of the
tombs. As for the temples, the pharaoh appeared only in this gesture flanking the
bark of Amun during the Opet or the Valley festival. During the Late period,
statues of the king in the Henu gesture started to appear.

- The presence of the king accompanied by these souls could be related to the desire
of the king to be linked to these legendary leaders to appear as the
rightful successors of their ancestors who ruled these two cities. Or it could be
related to the desire of the king to be connected with the souls of various groups
of gods associated with these cities, who could provide him with the necessary
protection and power to overcome his enemies in battle, protecting and assisting
the king in the renewal of his powers and ability to uphold Maat, as well as
ensuring the continuous provision of offerings.

- During the Graeco-Roman period the King was represented performing the Henu
praise on the Egyptian temples. The researcher spotted seven scenes in the
following temples: Deir el-Madineh, Opet at Karnak, Edfu, and Philae. All of
them date back to the Ptolemaic period (table 1).
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scenes' location

1.5
1
‘00D
0

Deir El- Opet temple Dendara Edfu Philae
Madineh

All the scenes appeared on the gates and doors, or ?s inside the temples. The souls
of Pe and Nekhen used to be represented flanking the false doors or the real
doorway in the mortuary temples of the Old Kingdom (Sahura, Unis, Merenra,
Pepy II). (Cwiek, 2003: 269) Thus, the depiction of these souls on the gates and
doors in the Graeco-Roman era could be an imitation of older representations.

All the scenes representing the king before the deity except for three scenes: in the
temple of Deir el-Madineh, in the Opet temple, and Dendara temple.

There are only two scenes in the temple of Philae where the king is not
represented accompanied with the souls of Pe and Nekhen, but with the Pat and
Rechit people. The Rechit is considered as a city in Northern Delta. Later, its
people were regarded as being the representation of Seth. (Wolfgang, 1968: 20,
42) In the Language the word used to refer to the defeated people. (Vomberg,
2006: 1448) It could also to the infer sector of the society that contains peasants.
While, Pat is regarded to be controlled by Horus. In the language it could be also
refer to the elite sector of the Society. Thus, the ancient Egyptian Society consists
three sectors: Rechit (the infer sector), the Pat (the elite), and the Henmemet (the
highest class). (Griffin, 2007) It seems that in the scene here, the Rechit and the
Pat replaced the shape of the souls of Nekhen and Pe. Thus, they refer here to the
people of Upper and Lower Egypt.
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Table 1
Scenes of the king performing the Henu praise
N. | Temple Location of Date Description Deity
the scene
1 | Temple of |interior door of | Ptolemy | King accompanied None
Hathor Deir |the southern VI souls of Pe and
el-Madineh |chapel (B) Nekhen
2 Opet Door of the Ptolemy | King accompanied None
Temple, central hall VI souls of Pe and
Karnak Nekhen
3 | Dendara | Window inthe | Ptolemaic | King accompanied None
shrine on the period | souls of Pe and
roof of the Nekhen
temple
4 Edfu Door of the Ptolemy | King accompanied Horus
court of the VI souls of Pe and
mammisi Nekhen
5 Edfu Central door in | Ptolemy | King accompanied Horus
the pylon X1 souls of Pe and
Nekhen
6 Philae Door leading to | Ptolemy | King accompanied Isis
the mammisi in Vi souls of Pe and
the pylon Nekhen
7 Philae North gate in Ptolemy | King accompanied | Isisand
the western X Pat and Rechit Osiris
colonnade Harendotes
and Hathor
Figures

Fig.1. tomb f f Ramses | KV 16), sarcophagus camber, west wall
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Fig. 2. west wall of the Hypostyle Hall at
Karnak temple, in the first register,
Lergain, 1929: Fig.128

Vhs

Fig.3. granite bark of rﬁuh, Museum of fine Arts in Boston (Inv. 23.728).

107 |Page
https://jaauth.journals.ekb.eq/



https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/

Heba Magdy (JAAUTH), Vol. 21 No. 2, (December 2021), pp.98-112.

Fig.4. Bronze statue,
British Museum (Inv.N. EA11497)
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Fig.6. interior door of the southern chapel (B), Templéﬁ of Hathor, Deir el-Madineh
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Fig.8. Temple of Dendara, Shrine on the roof, Chassinat (1978), Pl. DCCCX.
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Fig.9. court of the mammisi, Edfu Temple, Chaséinat (1939), PI. LI (2).

F|g 10. centraldoor in the pylon! Edfu Temple Chassmat (1933) pI 179
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ower, Philae Templ, Junker H. & Winr E. (1958), Abb. 140.

Fig. 11. First Pylon, west

Fig.12. North gate, western colonnade, Phile Temple, Kockelmann (2016), tafeln, No. 69.

111|Page
https://jaauth.journals.ekb.eqg/



https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/

Joamal of

o

Adluall g daluwd! Ay al) Claalal) slad) dlaa
S (JAAUTH) et
112-98 0= (2021 ssanss) <2 231 (2] Alaal —
http://jaauth.journals.ekb.eg :(sis SSIY a8 sall

evacE I
®eae E I;

eyl — Aligall panl) B a:um.d\ laall Ao giall auag B dlal) gl
L)ai€uy) daala ¢(3allly Aalawad) A4S cae Le 303
uaidlal) AEa claglas
Lo s Lo Ly cilS Jilly dapdil a3 Ay paall g liagd) o gial dpalidal) cilalsl)
ol 3 . ila ¢ 5igig (i =gl
ovall iy ge Baaly AS) e g5l e Ble sag L Bieg A £l ik £ sis OR3 clay
At Gl 13 s oS Leosle el I AY) Al by pe v A el el el
L clslall 500 ek ol Glal mg 5 Vi) 5l suaall Geedl) sell
ool yanll DA 515 a3 zlo,¥ e siall gy b Gllall jsua
agll 3 b Gl Az, Ul e OIS oSy L pulaall Jals
&f@é_ﬁ & osan 25) )- u&.u .uib Bt 2 35 (21 slaal
& Ol alY) Shal baliaa 5e< L A 2da & il Oy bl (2021 ams)
Dhig . siall auay (& llall §5adll dilall jelat Gl Al )geanl) .112-98 =
oy DA Lugially Lledl) iSlad) al&a 5055 signg a3 zle)f oY
Ll sinll gy b ag) balias dllall el s s 138 Jad (il U L
e 8 maaly 0 Gl e Ty 2l Slagyl) (Slgdl seaddl DA
Lag - damall Blgiy lgld e e (adVly yladl ghas e guasl
Vol e st cil€ Lo dale ) gigis A5 1o, Tl @y (<
Al Agall jemad o Al Ailiad) aladl)

(JAAUTH)

112 |Page
https://jaauth.journals.ekb.eq/



https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/
https://jaauth.journals.ekb.eg/

