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This research deals with the publication and study of one of
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Coffins; Garland; the coffins preserved in the open museum in the courtyard
Sarcophagus; of the Temple of Dendera in Qena. And the decorations that
Dendara; Roman. decorate the coffin, such as lotus flower, A head of the a

bull, and falcons, these are the symbols that were widely
used in the decoration of such coffins, due to their
relationship to the other world and eternal life. This was
from comparing to similar coffins. This sarcophagus as it is
one of the rare coffins found in South Egypt, compared to
(JAAUTH) the Rpman coffins that were found in Alexandria. The stqdy
Vol. 21. No. 3 also includes many results, most notably the date to which
) ) . . .
(December 2021), that sarcophggus belongs, whlch is the ‘[hl'l‘d century AD
PP.19 -35. The most important characteristic of this coffin is its
decoration from one longitudinal side only, which made us
certain that this coffin was placed inside the burial chamber
of one of the tombs, where the decorated side is facing the
viewer, in addition to that this coffin is very similar to the
coffins of the Roman states. Al-Sharqiya, as is clearly
shown in the coffins of the Al-Bayada cemetery in Amrit
region in Syria, through which the researcher was able to
date that coffin, and identify the similarities and differences
with the coffins of the Roman world in general.

Ancient civilizations, especially those in the Mediterranean, had various rituals and
customs of burying their dead, which differed from one civilization to another, as
they knew cremation, burial, as well as mummification. However, there was
sometimes one prevalent type, although some civilizations knew several burial
methods, which varied from burying in pits, by placing the corpse directly, which is
considered to be the simplest type of burial' to the burials in Loculi, which is a
compartment that houses a body as in a Catacomb, to hypogeum, mausoleum or other

" As is the case in many cemeteries of Egypt during the Greek and Roman eras, such as the Kom al-
Athal catacombs in Fayoum, and Tel al-Fara'in catacombs in "Boutout". See:-

- Paola Divoli, L archéologie urbana nel fayyuom di eta ellenistic e Roman, Mission Congiunt
delle Universita di Bologna di lecce in Egitto Mongerafie 1, (Napoli: G. Procaccini, 1998),
127.

- fadzi mekawy, taqrir mabd’i ‘an al-hfa’ir al-mustrkt bin gam 1 tnta, ko.{z’i'al— ‘adab, aht’it al-
atar al-msrit fi tl al-frda ‘n"bitia" mrkz dsiig mhafzt kfir al-sth al-firt ma bin 2/4/1985 &
26/5/1985, (alqahrt: al-hefz al-‘elmi, 1985), 153.
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place of entombment. Some civilizations also managed to bury their dead in niches
where they kept the cinerary urns' that were used to preserve the ashes of the
deceased. The sarcophagi have always been the most diverse and widespread means
of burial’, as they varied between wooden and stone and their ornamentations ranged
from the simple to the luxurious’.

These sarcophagi are among the most important archaeological evidence in the field
of archeology in terms of tracing history and civilization in a general prospective as
they combine the decorative elements of the time as well as religious thought beside
some ideas which facilitate deducing the funerary customs of a period. Accordingly,
we can conclude that the sarcophagi were of a great importance, as the sarcophagus in
question, which is an unpublished sarcophagus made out of red granite* (Pl No. 1-
Fig. No. 1), which is currently preserved in the Open Museum situated in the
courtyard of the Temple of Dandara in Qena under No. (E16). The sarcophagus
under investigation is (250 cm long x 136 cm wide and of 111 cm high from the
exterior, while it is 15 cm thick, and ca. 80 cm deep). It is in a good condition of
preservation, but its lid is missing. it’s adorned with some high reliefs on one
longitudinal side. These decorations varied between the classic represented by two
garlands in the form of garlands made of leaves of indistinct plants that take the shape
of semicircles. It should also be noted that there is no holder of the garlands, but
rather they are interconnected. These garlands end with a branch of the laurel plant.
There is an eight-petal flower in the midst of each wreath. Although the sarcophagus
carries some Egyptian floral elements such as the lotus flower, it is devoid of any
hieroglyphic writings or inscriptions, whether Greek or Latin that may denote its
owner. This confirms that the sarcophagus does not belong to the Pharaonic era.

It can be deduced from the first glance that this sarcophagus does not belong to those
of the western Roman provinces, which are beveled in three sides only, while the
fourth side is placed inside the niche. The western Roman sarcophagi are

" This type of burial methods was known in Kom El Shogafa Catacomb in Alexandria. See:
- Jean-Yves Empereur, A short Guide to the Catacombs of Kom el Shoqafa (Alexandria:
Sarapis, 2003).
- Alan Rowe, Kom EL — Shukafa in the light of The Excavations of the Graeco — Roman
museum during the season 1941-1942, (Alexandria: Sociét¢ de Publications égyptiennes,
1942).
* Arthur Darby Nock, "Cremation and Burial in Roman Empire," Harvard Theological Review 25, no.
4 (1932): 358.
? As in the case of the two sarcophagi of al-Rastan that were excavated in Syria and dated back to the
Roman era, see:
- mustfi zaid, derast 1tabitT al-rstn al-mhflizin bmthf dm3q al-Gitn1, (almu’tmr al-dali al-talt" al-
t’atir walt atr bin al-hdarat al-qdimi, mogld,1, 2012): 1-32.
* Granite: It is one of the types of volcanic crystalline stones composed of a number of different
mineral materials, especially quartz and mica biotite. There are various types of granite in Egypt, the
most famous of which are the Nubian granite and pink granite. The most important granite quarries are
located in southern Egypt, especially in southern Aswan and the eastern desert in Sinai. For more
information, see:-
- alfiid lukas, al-mwad walsna‘at ‘and qodma’ al-msryin, targmet: zaki eskander, muhmed
zakria gontm, t1, (alqahrt: maktbt madbali, 1991), 99-102.
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characterized by having a beveled lid such as the wreath sarcophagus which is
preserved in the Metropolitan Museum, under No. 1' (P 2) . Also, The Orestes
sarcophagus preserved in Cleveland Museum (P1. 3),” and the straight cover of the
Endymion sarcophagus, Catalog No. 4 of the Metropolitan Museum (P1. 4)’ . This
pattern is marked also with a frame carved on the front and its end is decorated with
masks. At first, these Western sarcophagi were characterized mainly by their length
and low rectangular shape, but by the third century AD the round-sided sarcophagi
became more common. These sarcophagi were known as Lenos as that of Endymion,
under No. 4 and Badminton under No. 17*,

In view of the foregoing on the sarcophagi of the western Roman provinces and their
features, it can be said that the sarcophagus in question falls under the Garland
Sarcophagi of the eastern provinces.

The sarcophagi of the Eastern provinces are characterized by the immense size and
the presence of three huge plant garlands usually carried by the skulls of bulls, in
addition to the presence of roses of various petals’. The sarcophagi of the eastern
provinces may be divided into a number of types that are classified according to the
place of their manufacture. For example, the original Greek sarcophagi are known as
the Attic sarcophagi and they are characterized by being carved and decorated on all
four sides as they were placed in the streets of cemeteries. It is worth noting that
decorated sarcophagi appeared for the first time in eastern Greek since the late sixth
century BC®, also, it was known as the Eutruscan sarcophagi, which are carved out of
clay and stone with two common forms. The first one was represented in the
sarcophagi with gabble covers, while the second bear the statues of the dead person’s
family as the case with the Roman lead sarcophagi that were usually hidden by
placing them inside simple unadorned stone or wooden coffins, as in the eastern
regions of the Mediterranean Sea’. They were also placed inside niches carved out in
the rock in the floors of tombs and then covered with stone slabs. It is worth noting

! For more on this sarcophagus see:-
- John Ward-Perkins, "Four Roman Garland Sarcophagi in America," Archaeology. 11 (1958):
102-3.
* For more on this sarcophagus see:-
- ‘esmat hmis, "derast llmtdi at al-msarf ‘ali al-twabit al-rimanii brtima fi al-garn al-tanT al-
miladi" (resalt magstir gir manstrt — koliat al-’adab- gam't ‘in $ms, 2016), 105-106.
- Anna McCann, Roman Sarcophagi in the Metropolitan Museum of Art, (New York:
Metropolitan Museum of Art,1978 ), 59.
? For more on this sarcophagus see:-
- F. Matz, "An Endymion Sarcophagus Rediscovered," Bulletin of the Metropolitan Museum of
Art, 15 (1957).
- Jean Sorabella, "A Roman Sarcophagus and its Patron," Metropolitan Museum Journal 36.
(2001): 67-81.
* McCann, Roman Sarcophagi, 20-21.
> refad ‘ali hasan, "al’askal al-fanit ‘ali al-twabit al-hagrit hlal al-‘asr al-rimani fi $mal al-’ardon"
(resalt magstir gir mansirt game t al-irmik, al-’oardn, 1999), 131.
® retad ‘ali hasan, "al’askal al-fanit ‘ali al-twabit", 38.
7 Jocelyn M.C. Toynbee, Death and Burial in the Roman world, (New York: Cornell University Press,
1971), 275.
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that the adorned lead sarcophagi date back to the second century BC and continued
from the third up to the sixth century AD'. In conclusion, the eastern Roman
provinces knew another type of coffins known as the garland sarcophagi, such as the
coffin highlighted hereinafter, which was distinguished by the presence of garlands
and plant adornments.

Analytical Study

Although the sarcophagus is one of the coffins characterized by their lack of
decoration as is the case with the usual granite sarcophagi, it was executed with
extreme precision in terms of using the proportions law. It is evident that there is
symmetry and balance in the space between the shapes which decorated the
longitudinal side of the coffin. Viewing the decorations that adorn only one side of
the coffin, it can be deduced that it was placed in one of the corners of the burial
chamber, which made the artist adorn its visible side only.

Although the lid of the sarcophagus has been lost, it is certain that it had a gable
cover, because most of the coffins decorated with garlands had covers that varied
between vaulted and gabled. For example, the courtyard of the Kom al- Shoqafa
catacombs in Alexandria includes some of these types, such as that discovered in the
western necropolis of Mina al-Basal. It is known as the limestone sarcophagus of
Achilles that is covered with a vaulted lid (Fig. 5). The courtyard of Kom al- Shoqafa
Catacombs also includes a sarcophagus under record No. (11312) with a gable lid(P1.
No. 6) %, but there is no doubt that the sarcophagus “under study” had a gable lid with
four pyramidal corners, which may have been of the same height as the middle gable
due to the presence of the ledge on which the gable coffins rest. In addition, it is most
likely that the lid was devoid of any decorations. It is clear that the artist who carved
the sarcophagus was aware of the Greek and Roman religious beliefs, and this is
evident in decorating the Roman stone coffins mainly with garlands and eight-petaled
flowers. Hence, these coffins were known as the "Garland Sarcophagi'. The idea of
depicting plant garlands dates back to the Hellenistic era, and continued during the
Roman era’. At first, these garlands were associated with the decoration of worldly
buildings as they symbolized goodness and abundance, and with the passage of time
they had a funeral role, as they were used in decorating the burial coffins during the
Roman era, specifically since the mid-first century AD®. However, there is a
considerable controversy among scholars about the origins of this ornament as some
believe that it did not appear in Alexandria and that it belongs to the regions that
include workshops for producing such coffins, whether in Asia Minor or Rome’. On
the contrary, some attribute the decoration of garlands to Alexandria on the basis that

! reiad ‘ali hasan, "al’agkal al-fanit ‘alf al-twabit", 44.
? For more on these sarcophagi, see:-
- ibrahim sa‘d saleh, "altawabit fi masr hlal al-‘asrin al-iinani walrimani" (resalt dktarah gir
mnsirf, gam 1 tnta, 1992), 237-25.
3 Peter Toohey, "Death and Burial in the Ancient world," the oxford Encyclopedia of Ancient Greece
and Rome (oxford University press),vol. 1 (2010): 365.

* Fred S. Kliner, A History of Roman Art, (Boston: Wadsworth, Cengage Learning, 2010), 93.
% ibrahim sa‘d saleh, "altawabit fi masr hlal al-‘asrin", 244.
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it was determined in the original marble quarries in Asia Minor, and then the
decorative details were completed in Alexandria'.

Here, it is worth mentioning that Goodenough, R, maintained that the garlands and
plant decorations are of Greek origin and that they are related to the myths of the god
Dionysius in terms of symbolizing the deceased in the funerary context’, as executing
the garlands on sarcophagi refer to the bliss of the deceased in the afterlife’ and the
renewed life*.

It should also be pointed that the Egyptians knew the decoration of garlands since the
twenty-sixth dynasty, and there were many forms of them in Egypt during the
Ptolemaic period with colors on wooden coffins. It can also be seen that the garland
ornaments adorned many walls of Hellenistic tombs In Alexandria, such as the Tigran
Pasha cemetery that was featured with depictions of the lotus flower next to the
decoration of garlands and flowers’. (Venit, M.S.) mentioned that the flower
decoration "roses" did not represent the living only, but rather an expression of
loyalty and devotion to the dead. He stated that these roses may have been used as
memorials of the deceased’®. Special feasts were held for these flowers, as some were
symbols of fertility. Upon celebrating these flowers, the Romans managed to put
many roses on the graves of their dead, and even offer roses to the souls of their
dead’. Toynbee believed, according to Roman funerary beliefs, that roses are a
symbol of life beyond the grave, as they represent the re-shining of life when their
petals open®. Here, it is worth mentioning that using garlands in decorating stone
sarcophagi dates back to the midst of the first century AD’. For example, the garlands
can be seen clearly in the decoration of the funerary bed in Hattori cemetery (PL. No.

! Perkins, "Four Roman Garland": 100-101.
* Erwin R. Goodenough, "Jewish symbolis in the Greco Roman period," The American Journal of
Philology 76, no. 4 (1955): 422-425.
? Arthur Strong, Aphotheosis and After life. Three Lectures on Certain Phases of Art and Religion in
The Roman Empire (London: Constable, 1915), 199-201.
*J. E. Cirlot, 4 Dictionary of Symbols (London: the Taylor & Francis e-Library, 2001), 359.
> For more on this cemetery, see:-
- manal abi al-qasem, "derast Imgaber al-tilatat al-rimanit al-waq 't gntibi al-bhr al-mtiist fi al-
qoriin al-tlatt al-’atli llmilad" (resalt magstir gir man§iirt, kolit al-’adab — gam't al-iskndrit,
2001), 91.
- ’ahmd ‘ata drbali, "altaswyr al-gdarT al-gnazi fel masr al-btlmit al-rimanit "drast fanit tahlilit"
(resalt magstir gir mansirt — game t tanta, 2015), 101-105.
- Achille Adriani, "Ipogeo dipinto della via Tigran Pascia ", Bulletin de la Société Archéolgue
d’Alexandrie. 41 (1965): 63.

% Marjorie Susan Venit, "The Tomb from Tigrane Pacha Street and Iconography of Death in Roman
Alexandria, ", American Journal Archaeology 101, no. 4 (1997): 718.

7 sirng filib, al-rumiiz fi al-fan- al-’adian- al-hiaf, targmi ‘abd al-hadi ‘abas (demsq: ‘abd al-hadi ‘abas,
1992), 301-303.

¥ Toynbee, Death and Burial in the Roman, 178-204.

? Kliner, A History of Roman, 93.
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7) which dates back to the first century AD, whose sculptures are preserved in the
Vatican Museum'.

Concerning the bull that intermediates the decoration of the front longitudinal side of
the sarcophagus, it is considered as one of the sacred animals that have been
worshipped since the stone ages’. The bull was represented clearly in the Egyptian
beliefs as a symbol of strength and fertility, while was depicted in the Aegean and
Greek civilizations associating with the great gods’. In addition, it has a special
position among the Egyptians, as the bull (Apis) was the sacred bull that the
Egyptians identified with the son of Hathor, a primary deity in
the pantheon of ancient Egypt. Initially, he was assigned a significant role in her
worship, being sacrificed and reborn. It was considered as the bearer of the soul of
Osiris®. The embodiment and carving of the bull's head on the garlands’ coffins may
be attributed to the belief that the bull was presented as a sacrificial offering by the
deceased to please the gods, i.e., the bull was presented as a funeral offering’.

Some of the sarcophagus decorations show that the artist was interested in mixing the
Roman and Egyptian artistic elements, so he embodied some decorations that shed
light on the ancient Egyptian religious thought. For instance, he depicted the lotus
flower, which symbolizes the Ennead. In ancient Egyptian beliefs, the lotus played an
important role in preserving the cosmic order, expressing the emergence of balanced
universe’, and it was a symbol of resurrection, life and sunrise’. In addition, the lotus
in ancient Egypt represented the rebirth. This meaning was inspired by the nature of
the lotus’s petals that spread above water upon sensing sunlight and closed during the
night so the flower fall back under water. That is to say that the lotus close and dive
into the water when the sun sets, but it opens again at sunrise, which confirms that
they symbolize the rebirth and renewal of life, as well as being a symbol of birth®.

The lotus flowers were of particular importance in the ancient Egyptian beliefs, so
they were depicted on a large scale in ancient Egyptian art through the tombs. It was
presented at celebrations and events, and it was used in the formation of funeral
garlands, where it was buried with the dead and scattered on their bodies. This was
clearly shown on the mummies of Ahmose I, Amenhotep I and Ramses II. Some

" G.McN. Rushforth, "Funeral lights in Roman sepulchral Monuments," The Journal of  Roman
Studies. 5 (1915): 149.

* Sigfried Giedion, The Eternal Present: the Beginnings of Art, New York: Kingsport Press,1963),
310.

? refad ‘ali hasan, "al’askal al-fanit ‘ali al-twabit", 132.

* biiznez garg ’ahrin, mu' gm al-hdart al-masrit al-qadimi, targamet amin salamt, morag t: said taiifiq,
(alqahert: al-hi’it al-masrit al-‘amt llketab, 1992), 3-46-132.

5 Walker Susan, Memorials to The Roman Dead (London: British Museum Publication, 1985), 18.
;Georgy Hersey, The lost meaning of classical architecture, speculations on ornament from Vitruvius
to Venturi, Cambridge (Mass.) (London: The Mit Press, 1988), 63.

¢ samr muhmad, "derasef hill tefl al-$ms thrug men zahref al-liits", maglet athad al-gam‘at al-‘arbit
llstaht waldiaft, al-mugld14, al-‘dd 2 (2017): 43.

" muhmed al-sagir, al-bardi wallats fi al-hdart al-msrit al-qdimf,(alqahrt: h’if al-’atar al-msrit, 1985),
65.

¥ W.D. Spanton, "The water lilies of Ancient Egypt", Ancient Egypt part. 1 (1917): 2.
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flowers were also found scattered over Tutankhamun's mummy inside his
sarcophagus. It should be noted that the funerary role of lotus flowers continued in
Egypt during the Ptolemaic and Roman eras, as they were found by Petrie in the
tombs of Hawara in Fayoum'. From the above, it can be found that the symbolism of
representing lotus made the artist carve it in high reliefs on the sarcophagus E16, in
the Open Museum in the courtyard of the Temple of Dandara.

The lotus flower on the sarcophagus under study played an important role in
explaining the doctrine of the artist who executed it, as it confirmed that he was
familiar with the ancient Egyptian deities as well as the Greek and Roman beliefs. He
combined artistically between various forms of arts, whether the ancient Egyptian,
Ptolemaic and Roman through their depictions of the lotus flowers. Hence, it can be
seen that they were keen on embodying the lotus flowers, garlands and bull heads,
where the period to which the sarcophagus belongs was that of the mixed art, which
adorned many tomb walls in Egypt during the Roman era. That is to say that the
mixed art in Egypt dates back to the first and second centuries AD”.

Despite the hardness of granite, the artist showed the details of the plant garlands, the
eight-petaled flowers, as well as the bull’s head elaborately. Here, it is worth noting
that the sarcophagus was preserved in Dendara, so it is likely that its granite was
extracted from Aswan quarries. Despite that the granite is abundantly available in
Aswan, the Eastern Desert and Sinai, the Aswan quarries are still the most important
as one of them is located 1 km to the south of Aswan and the other is located to the
east of Aswan, while the third is located near Jabal Al-Dukhan quarries from which
special types of granite were extracted and exported to Rome’.

In Egypt, there was a common practice of adorning the garland sarcophagi namely,
from one side only. Perhaps the reason is that they are placed in one side of the burial
chamber or next to each other deeply at the burial chamber. Hence, it can be seen
only from one side from the exterior, which is the decorated side. Here, it can be said
that this sarcophagus is similar in terms of its decoration on one side only to the three
sarcophagi that were discovered in Al-Bayada cemetery in Amrit in Syria that were
classified as garland sarcophagi (Pls. No. 8-9)°

! For more about lotus flowers, see:-
- 0fa’ ahmd al-ganam, "zahrt al-lits fi masr al-batlmit walrimanit", haaliat al-athad al-‘am
11’ ataryin al-‘rb, drasat fi atar al-ttn al-‘arbi, al-mogald 10, al-"add 10 (2007): 429-454.

- Caroline Seawright, "The Egyptian Lotus, Nymphaea Caerulea , the Blue Water Lily ", Egyptology ,
A publication of the Archaeological Institute of America, (2001).
- William C. Hayes, "The Egyptian God of the Lotus, a bronze statuette", The Metropolitan Museum
of Art Bulletin 33, no. 8 (1938): 182-184.
* Laszl6 Castiylione, "Dualité du style dans 1’art sepulchral égyptien & 1’époque Romaine", 4A4ASH,9
(1961): 209-230.
? ibrahim sa‘d saleh, "altawabit fi masr hlal al-‘asrin", 296.
* For more information on this city, see:

- Maurice Dunand & Nassib Saliby, Le temple d’Amrith dans la pérée d’Aradus, (Paris: Paul

Geuthner, 1985).
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It should be considered that this sarcophagus is very similar to those at the

Temple of Dendara in terms of its decoration on one side. They are also similar in
terms of their decorative elements that adorn both of them, such as the festoons as
well as the bull's head'. Hence, it can be said that the sarcophagus of the Temple of
Dendara dates back to the third century AD, which is the same historical period to
which the sarcophagi of the Amrit region of Syria belongs. It can also be found that
most of the Garlands sarcophagi date back to this same historical period. Considering
the funerary practices and Roman burial customs, the use of stone garland sarcophagi
with elaborate wreath decoration was one of the most important features of burial in
the Roman society from the second up to the fourth centuries AD®. However, the
stone sarcophagi were used widely in burial during the second and third centuries
AD’.
The sarcophagus in the Open Museum in the courtyard of the Temple of Dandara, in
terms of its decoration with garlands, the bull's head, and petaled roses, is similar to
those kept in the garden of the Tartus Archaeological Museum (P1. No. 10)*, which
date back to the second and third centuries AD".

In conclusion, it should be noted that the considered sarcophagus may have been
made and carved in southern Egypt as it shows local decorations on local materials,
which are widely available in south Egypt. This implies that its decorations are
different from those of Alexandria. The artist in south Egypt may have contrived
sculptural methods parallel to those in Alexandria but with combining the classical
decorative elements with the Egyptian elements.
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Appendix of Figures

P1. A Red Granite Garland Sarcophagus in the Open courtyard of the Temple
of Dandara, Qena (By the author).

28 8
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Fig.1. Outline of Sarcophagus in the Open Museum in the courtyard of the
Temple of Dandara, (By the author)).

29|Page
https://jaauth.journals.ekb.eg/




Tony Abd el Salam and Abdel Hakim Elsoghair  (JAAUTH), Vol. 21 No. 3, (december 2021), pp.19 -35 .

P1.2. Garland Sarcophagus with a beveled lid, Metropolitan Museum, under No.
(70.1) dated back to (200-225 AD).
https://www.metmuseum.org/art/collection/search/239584
(January 2021)

P1.3. Orestes Sarcophagus with beveled lid, dated back to (130-140 AD),
Preserved in the Cleveland Museum, as stated by:

- ‘esmat hmis, "derast llmadu at al-msurt ali al-twabit", 290-fig.25.
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PL.4. Endymion sarcophagus with adorned straight lid, Mid Third Century AD,
Metropolitan Museum under Record No. (24.97.13). Retrieved from:
https://www.metmuseum.org/art/collection/search/251474
(January 2021)

PL5. Garlands Decoration of the funerary bed in Hattori cemetery.
- Kliner, A History of Romn,183,fig.12.
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PL.6. Limestone Sarcophagus of Achilles with a Vaulted Lid —Courtyard of Kom al-
Shogafa Cemetery, Alex.
- ibrahim sa‘d saleh, "altawabit fi masr hlal al-"asrin", 238, fig.89.

PL.7. Stone Sarcophagus with Gabled Lid, Courtyard of Kom al- Shoqafa
Cemetery, Alex. (By the author)
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PL.8. Garland Sarcophagus from Asia Minor similar to that of the Temple of Dendera
in terms of the garland and the bull's head.
- reiad ‘ali hasan, "al’askal al-fanit ‘ali al-twabit", 245, fig.51A.

PL.9. Garland Sarcophagi in Al-Bayada Cemetery, Amrit, Syria.
- Mustafa & Lozoya, "New discovery in Syrian coast": 213.fig.2.

33|Page
https://jaauth.journals.ekb.eg/




Tony Abd el Salam and Abdel Hakim Elsoghair  (JAAUTH), Vol. 21 No. 3, (december 2021), pp.19 -35 .

P1.10. The decorated side of a Garland Sarcophagus, Al-Bayada Cemetery, Amrit,
Syria.
- Mustafa & Lozoya, "New discovery in Syrian coast": 214.fig3.

PL.11. Garlands Sarcophagi, Tartus Archaeological Museum.
- Mustafa & Lozoya, "New discovery in Syrian coast": 217.fig.7.

34|Page
https://jaauth.journals.ekb.eg/




Tony Abd el Salam and Abdel Hakim Elsoghair  (JAAUTH), Vol. 21 No. 3, (december 2021), pp.19 -35 .

508 da £ Uk zgifal) Ciatally gaa il s

phaal) 2aaf axal) 1o el 22 il (S g5
3 dza pa il gl — Al gal) SV sy 2

Liall ks cla¥) 4K

oadlall  AEall cila gla

sune o lidy i) Conially i ginal o) a8 Abyyy L Ganl) 3 Joli Aabidall claldl)
gl (S5 aliad sy G ) D e Al Jaids G ol g S ) s
G b L G LN I QY g bk A i ol et B e
Lally Al yealiall Jdad e Lol duhall Jodi WS (A58l Al
G sl SE ay cligindlly 55l s oaislll a3 el Cuag A

. . . . . ... (JAAUTH)
- - By - - e .. .- e a|
ow}y\éwuw&ﬁjuﬁw\b&&AMP)@L@-&\M\)&.’U o asadl (¥ . |
oo dine sl aiagl) meiall duhall sda 8 Cald) ail 5 Al (YY) )
oo 3 A Al ualially piall ssle Cum e 4ldaty gl Gy T 0 V02
o 435S Aally Fyaal gl CSUD e cAgaliiall Cal il 4)laal) e 0
e Al Aplegll gy A3lhe jeae Gasing lgle Hsfiall alll il
A bl Lyl =3l e el Ayl el WS A yaiSsy] Aiae lgde
Gl I ey Le abls e Dliall CEN () sas gl CSUID adl) age
O sl e ol i llas A Y cdadd aaly sk Caila (e 4ja

Tealse b Coaall calal) (0 Cun il gl (8 aa Al g
e BES Al Gl 13 o e Dl )l aaly o S el
Dl Gl (b s Sl pll s LS A8, dles )l Q¥ Culy
I gl Gl plin) DA e ) s Cupee ilaie Al
Slasll Al candl daally DAYl Ll asgl e Caglly el

ale IS

35|Page
https://jaauth.journals.ekb.eg/




